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HER MAJESTY’S OPERA, 
THEATRE ROYAL, DRURY LANE. 


Last Night of the Season. 
Madame Christine Nilsson. 


HIS EVENING (Sarurpay), July 18, will be per- 
formed, “IL TALISMANO " (for the ninth and last time this season.) With 
eptirely new scenery, dresses, decorations, and intments. Music by M. 
W. Balfe. The libretto by Mr A. Matthison. Sir Kenneth, Signor Italo Campa- 
nini; Richard Cour de Lion, Signor Rota ; Nectabanus, Signor Catalani ; L’Emiro, 
Signor a Tl Re di ncia, Signor Costa; Il Duca d’Austria, Signor 
Casaboni; Il Barone de Vaux, Signor Rinaldini ; , Mdlle Marie Roze ; 
and Edith Plantaganet, Madame Christine Nilsson. 


Benefit of Mr Mapleson. 
Tietjens—Singelli—Christine Nilsson.—Grand Extra Night. 
MonpAy, July 20, Mozart's opera, “ IL DON GIOVANNI,” with the following 
grand combination of talent; Donna Elvira, Madame Christine Nilsson; Don 
Ottavio, Signor Gillandi; Don Giovanni, Signor de Reschi; Leporello, Herr 
Behrens; Masetto, Signor Zoboli; Ii Commendatore, Signor Perkins; Zerlina, 
Mdlle Louise uy ot and Donna Anna, Mdlle Tietjens. The Minuet will be 
danced by Mdlle Blanche Ricois, Mdlle Gedda, and the Corps de Ballet. During 
the evening will be tung the National Anthem. 
Director of the Music and Conductor—Sir MICHAEL COSTA. 

Doors open at eight o'clock, the Opera to commence at half-past. 
circle, 108, 6d. ; amphitheatre stalls, 7s. and 5s.; amphitheatre, 2s. 

Tickets may be obtained of Mr. Bailey, at the Box-office, under the Portico of 
the Theatre, which is open daily from ten till five o'clock, 


ROYAL ITALIAN OPERA, 
COVENT GARDEN. 


Last Night of the Season. 


HIS EVENING (Sarvurpay), July 18, will be per- 
formed ‘‘L'ETOILE DU NORD.” On this occasion the Opera will com- 
mence at Eight o'clock, instead of Half-past. Madame Adelina Patti, Madame 
Sinico, Mdile Bianchi, Mdile Cottino; Signori Bettini, Ciampi, Capponi, Sabater, 
Tagliatico, Raguer, Manfredi, Rossi, and M. Faure. Conduetor—Signor VIANESI. 
The Box Office, under the portico of the Theatre, is open from Ten to Five. Pit 
Tickets, 7s. ; amphitheatre stalls, 10s. 6d, and 5s.; amphitheatre, 2s. 6d. 


RYSTAL PALACE—CONCERT of QUAINT and 

) HUMOROUS MUSIC, This Day (SATURDAY), July 18, The Programme 

will include Symphony, “Farewell” (played as intended by composer) (Haydn); 

Peasant one, "a musical joke, (Mozart) ; ‘‘ Clown’s Funerai March,” from 
A Midsummer 





Dresr 














IL TALISMANO. 
THE ROSE SONG, 


Sung by Mr. SIMS REEVES 
(For whom it was originally composed), 
IS NOW PUBLISHED WITH ENGLISH WORDS, AS SUNG BY 
MR. SIMS REEVES 
AT HIS CONCERT AT THE ROYAL ALBERT HALL, 
Price 4s, : 
DUFF & STEWART, 147, Oxrorp Street. 








IL TALISMANO. 
MR. SIMS REEVES 


WILL SING AT THE NEXT 
BANK HOLIDAY CONCERT, 
ROYAL ALBERT HALL, AUGUST 3, 


Doors OPEN AT TWO O'CLOCK, COMMENCE AT THREE— 

The Rose Song: “Flow’ret, I kiss thee” (origi- 

nally composed for Mr Sims Reeves). English 
words only... ay ona nae bs 


4s Od. 


DUFF & STEWART, 147, Oxrorp Srreet. 


“The Rose Song, ‘ Flow’ret, I kiss thee,’ is no doubt one that will win 
reverent regard from millions. The accompaniments are exceedingly rich and 
varied. It is a lovely morceau, and one of greater beauty, or of more softening 
emotional power, was never written, not only by the composer himself, but by 
any other. It is certain to win the admiration, not only of the million, but of 
the most accomplished connoisseurs in the art world.” 


IL TALISMANO. 
A Song to Merrie England (Cantiam dell’ Inghil- 





terra), Part-Song, S.A.T. and B. 4s. Od. 
Ditto, Glee for male voices, arranged by G. A. 
Macfarren eet ~ ows ~ 4s, Od. 


DUFF & STEWART, 147, Oxrorp Srrest. 
“*A Song to Merrie England’ is a splendid piece of part-composition, 
thoroughly English in character, and destined to hold a sacred corner. place in 
every musical portfolio.” 


IL TALISMANO. 
Keep the Ring (Quest’ annel). Duet 4s. Od. 


Sung by Madame Cuetstine Nitsson and Signor Camrantnt. 
Ditto, for Drawing-room performance 4s. Od. 


DUFF & STEWART, 147, Oxrorp Srreet. 





“The Duet, ‘ Keep the ring, is an exquisite piece of writing in the com- 
poser’s most brilliant vein. There is a dramatic force in the piece which could 
scarcely be excelled, and it is equal to anything Balfe ever wrote.” 


IL TALISMANO. 


Beneath a Portal (La guerra appena). Romance 
of Navarre... nas wie in 


DUFF & STEWART, 147, Oxrorp Srreer. 





4s. Od. 


“The fine contralto song, ‘Beneath a portal,’ is another of those felicitous 
inspirations that will re-evoke the old worshipping enthusiasm, the old Bulfeian 
songs that made his name dear to these Islands, and, indeed, in every land 
aroused, where great art can be appreciated.” 
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yo 4e ACADEMY OF MUSIC. 


Instituted 1822, Incorporated by Rvyal Charter, 1830. 
Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH, 
Her Royal Highness the Princess CIIRISTIAN. 
His Royal Highness the Duke «f CAMBRIDGE, 
Her Royal Highness the Duchess of TECK. 
His Serene Highness the Duke of TECK. 


and 
His Royal Highness the Prince CHRISTIAN, 


President—The Right Hon. The Earl of DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mus, D., D.C.L. 


The PUBLIC CONCERT of this Institution will take place at the HANOVER 
SquARE Rooms. on SATURDAY Morning, the 25th inst., commencing at Half-past 
One o'clock. There will be a complete orchestra and chorus, formed by the pro- 
fessors and the late and present students of the Academy. Conductor—Mr 
WALTER MACFARREN. Single tickets, 5s ; family tickets to admit four persons, 
16s. ; to be had at the Musicsellers; at the Hanover Square Rooms; and at the 
Academy, 4, Tenterden Street, Hanover Square. 

By Order, JOUN GILL, Secretary. 
Royal Academy of Music, 
4, Tenterden Street, Hanover Square. 


R NELSON VARLEY, having finished his Engage- 

ments in the United States, has returned to London, where he purposes 

remaining during the Winter. For Concert Engagements, Oratorios, &c., address, 
Mr NELSON VARLEY, 7, Saunders’ Road, Royal Crescent, Notting Hill, W. 


M IsS ADA LESTER, Pianist (of M. Riviére’s Concerts, 

at the Royal Italian Opera House), is free to accept ENGAGEMENTS for 
Concerts in Town or Country. Address, Miss ADA LESTER, care of Messrs DUNCAN 
DAVISON & Co., Foreign Music Warehouse, 244, Regent Street, W. 


ADAME LOUISE LIEBHART begs to announce 

that all communications respecting ENGAGEMENTS for Concerts, Lessons, 

&e., may be addressed to her residence, No. 21, Grove End Road, St John’s 
Wood, N. W. 


i ISS LILLIE ALBRECHT, Pianist (of M. Riviére’s 

Concerts, Royal Italian Opera House), can now accept ENGAGEMENTS 
for Concerts, Soirées, &c, Communications may be addressed to the care of 
Messrs DUNCAN DAVISON & Co., Foreign Music Warehouse, 244, Regent Street ; 
or to Miss LILLIE ALBRECHT, at her NEW residence, 38, Oakley Square, N.W. 














NEW SONG. 


DREAMS OF HOME. 


Written and Composed in Memory of 


DR LIVINGSTONE. 
Poetry by WM. HENDERSON. 


Music by HERR REICHARDT. 


In A flat, for Sopranos and Tenors, and in F and E flat, for Contraltos and Baritones, 
Price 4s, 
LonpoN: WEEKES & CO., 16, HANOVER STREET. 
And may be had of all Musicsellers, 

“Tne words of this song have been suggested by a passage in Jacob Wain- 
wright’s account of Livingstone’s last days:—‘He spoke much of family and 
home.’ They are worthy of their interesting subject, and Herr Reichardt’s music 
is fittingly simple and expressive. The song is a piece de circonstance, but, as the 
circorstance is one of abiding interest, it is likely to have continued favour.”— 
Musical World. 





Just Published, 


THE SOLDIER’S CHOICE. 
SONG. 
(Dedicated to Mason WALLACE CARPENTER.) 


Words and Music by FELICIA BUNSEN. 
Price 4s. 
London: DuNcAN DAVISON & Co., 244, Regent Street, W. 


NEW ITALIAN SONGS. 


* PERCHE SOGNAR MIA BELLA” on en 
(Sung by Signor GARDONI ) 
ATUTTO ETORMENTI” .. .. 4. st tlie 
(Dedicated to Madame Lvucci-SIEVERS. ) 


Composed by G MURATORI. 
London: DuNCAN DAVISON & Co., 244, Regent Street. 


“V7LENI, VIENI.” Serenade. .Composed by Apotro 

FERRARI, and sung with such great success by Miss SOPHIE FERRARI at 
Mr Oberthur's Concert, at the Hanover Square Rooms, is published—price 3s.—by 
DUNCAN DAVISON & Co., 244, Regent Street, W. N.B.—‘ VIENI, VIENI” is also 
published, transcribed for the pianoforte by EMILE BerGeR. Pri e 3s. 





price 3s. 
price 3s. 








R CHARLES DAVIESON (from the Conservatoire 

of Leipsic, pupil of the late Moscheles, Reinecke, &c ) has returned to 

‘Town for the Season, after his tour as Solo Pianist and Accompanist to Madame 

Patey and party. Applications for Lessons, Concerts, and Soirees, &c., to be 

addressed, care of Messrs DUNCAN DAVISON and Co., 244, Regent Street; or Mr 
CUNINGHAM Boos ky, 2, Little Argyll Street, W. 


sk MUSICAL PROFESSORS. — A Young Lady, 

Mezzo-Soprano, and good Pianist, desires to be brought out for Opera Bouffe. 
No Premium, but would arrange terms of payment on Professional Engagement. 
Apply, by letter, in first instance, to Kate, 4, Adelaide Terrace, Uxbridge Road, W. 








i ee VIOLIN PLAYERS.—Gratis and post free, a LIST 

of VUILLAUME'S celebrated COPIES of the GREAT MASTERS—Stradu- 
arius, Amati, Guarnerius, Wagini. Vuillaume’s Violin, Tenor, and Violuncello 
Bows ; old Italian Violins, Italian Strings, &c. -London: Apply to Ropert Cocks 
and Co., New Burlington Street. 


METZLER & COS 
MASON & HAMLIN AMERICAN 
ORGANS. 





Illustrated Catalogues Post Free. 
SoLE AGENTS— 
METZLFR & CO.. 87, GREAT MARLBOROUGH STREET, LONDON. 


MIGNON. 


“HAST THOU E’ER SEEN THE LAND?” 
(“NON CONOSCI IL BEL SUOL.”) 
Sung by MADAME NILSSON and MpLtiz ALBANI in AmBroise THOMAS’s Opera of 
MIGNON. 
(The English Words by JoHN OXENFoRD, Esq.) 


Price 4s, 


London: DUNCAN DAVISON & Co, 244, Regent Street; where all the Music from 
this popular Opera may be obtained. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSIOSELLERS, 
LYON & HALL, 


WARWICK MANSION, 








U BORD DE LA MER. Nocturne for Harp Solo. By 

CHARLES OBERTHUR. Price 4s.—London: DUNCAN DAVISON & Co., 244, 

Regent Street, W.; where several of Mr. OBERTHUR’S popular Compositions for the 
Harp may be obtained. 


| EETHOVEN’S POLONAISE (Op. 89), as played by 
Mdlle Marte Kress, is published—price 3s.—by DUNCAN DAVISON & Co., 
244, Regent Street, W. 


ES ALOUETTES, Impromptu for the Pianoforte, 
J by T. Lescuetizky, as played by Madame Essrporr at her Recitals, is 
published - price 3s,—by DUNCAN DAVISON & Co., 244, Regent Street, W. 


te KREBS’ STUDY in B flat, as played by Mdlle 
J) Marte Kress at her Pianoforte Recital, at St James's Hall, is published— 
price 3s.—by DUNCAN DAVISON & Co., 244, Regent Street, W. 


U POINT DU JOUR (Daybreak). Morceau de 
Salon pour Je Pianoforte, par IGNACE GIBSONE. Price 38. London; DuN- 
CAN DAVISON & Co., 244, Regent Street, W. 


TI‘,1E Celebrated POLONAISE from Glinka’s Opera, 
“LA VIE POUR LE CZAR.” Arranged for the Pianoforte by IGNACE 

GiBsONE. Price 3s. London: DUNCAN DAVISON & Co., 244, Regent Street, W. 
” [ PWARD, WHERE THE STARS ARE SHINING.” 
Sacred Trio. For Soprano, Mezzo-Soprano, and Contralto, Composed by 


Henry SMART. Price 4s. 
. ah PATITWAYS.” Song. Words by F. E. 
Price 3s. ‘This song is 


WEATHERLY. Music by BERTHOLD TouRS. 
written with all Mr, Tours’ fluency and knowledge of effect, while presenting 
fewer difficulties than usual. Well sung, it is sure to succeed, the more because 
its subject is 1 “ap apnmnenllilieeamans World.—London: DUNCAN DAVISON & 
Co., 244, Regent St., W. 


‘i —- BAGATELLES for the PIANOFORTE. 

Composed by Mrs MouNsEY BARTHOLOMEW. Price5s. ‘The first of these 
pieces is an Andante Gracioso in A major, six-eight time; the second is an Allegro 
in the same key, common time ; and the third an Allegro Vivace in B minor, three- 
eight time. Their merit is perhaps equal, inasmuch as all are worthy of Mrs 
Bartholomew's reputation, but their character differs materially, The first has its 
melody very fully harmonized; the second is a sequence of light and tripping 
arpeggios; while the third presents some capital exercises in legato playing for 
both hands, Both from an esthetic and scholastic point of view, therefore, the 
three pieces have their value, and we commend them to the notice of both 
amateurs and teachers,”—AMusical World, London: DuNCAN DAVISON & Co., 244, 
Regent Street, 
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HER MAJESTY’S OPERA. 

The revival of /l Flauto Mayico, after a lapse of six years, was 
a welcome event to the lovers of classical opera, who form a con- 
siderable proportion of Mr Mapleson’s staunchest patrons, Few 
among these could have forgotten the representations of Morart’s 
work given at the doomed “old house” in 1867, when Mesdames 
Tietjens, Nilsson, Trebelli, and Sinico, MM. Gardoni, Santley, 
and Rokitansky helped to make up a most efficient cast. From 
that time to the present J/ Flauto Magico has been heard, under 
Mr Mapleson’s auspices, but a few times, and its productien now 
is another proof of the extent to which, even in such a compli- 
cated structure as a lyric drama, the musician, provided he be a 
genius, is independent of all associations. It matters very little 
to the fortunes of Jl Flauto Magico that the story is full of the 
wildest absurdity and so incoherent that few have dared to 
profess their ability to comprehend it, All its dulness, folly, 
and extravagance are endured for the sake of Mozart's divine 
music—some of the noblest and most beautiful he ever wrote. 
In his pamphlet on Richard Wagner, Mr Dannreuther says: 
‘+ Mozart, the supreme musician, produces his best music there, 
where the poet has given him a werthy chance, and has risen a 
little above the ordinary libretto groove. Mozart possessed more 
than any other musician the subtlest and deepest instinctive 
knowledge of the nature of his art; he knew for certain that it 
was an art of pees only of the sublimest and most perfect 
expression, skill of expression, and nothing beyond. ‘To his 
honour be it said, it was impossible for him to make poetical 
music if the poetical groundwork was null. He could not write 
music to Titus equal to Don Juan, to Cosi fan tutti equal to 
Figaro. Good music he always wrote, but beautiful music only 
when he was inspired, His inspiration certainly came from 
within, but it never shone so bright as when it was lighted from 
without.” The object of these remarks is to sustain Wagner’s 
theory that music simply ‘‘ evolves flower and fruit from out of 
seeds furnished by poetry.” Mr Dannreuther makes no reference 
to ll Flauto Magico, because that would have upset his argument. 
So far from being inspired by Schickaneder’s ridiculous book, 
Mozart was unquestionably hampered. Yet, as we have said, he 
wrote music the supreme test of which is that it survives associa- 
tion with the words. What becomes, then, of the doctrine that 
the poet supplies the seed which the mu-ician developes? Grant- 
ing its truth, we must also allow—in the matter of Jl Flauto 
Magico, at all events—that it is possible to gather grapes from 
thorns, and figs from thistles. 

The performance attracted a good house, and was, on the 
whole, well sustained, the delicious orchestral accompaniments 
being played almost to perfection. ‘This feature of the evening’s 
work must have given every amateur present the greatest possible 
pleasure, to say nothing of the masterly overture—one of the 
noblest examples of the union of technical skill and perfect beauty 
which even Mozart left behind him. ‘The chorus, too, if not so 
admirable as the band, was fairly up to its work, and gave the 
priestly music with fine effect. Mdlle Tietjens was again the 
Pamina, with whom every opera-goer has long been familiar. 
No vocalist understands the genius of Mozart's music or can sing 
it better than the great German prima donna; and her success 
proved to be of the usual description. Mdlle Tietjens’s powerful 
acting and singing deserved all the recognition bestowed upon 
them, if, as in the case of “Ah! lo so,” they did not deserve 
much more, Mdlle Singelli, of whom too little has recently 
been heard, made her first appearance as Astrafiammante, and 
sang the two trying airs of that personage with an ease and 
dexterity for which we were scarcely prepared. Her rendering 
of “ Gli angui d’inferno” was especially effective, and led to a 
general demand for its repetition, By this effort, Mdlle Singelli 
made another step towards public favour. Mdille Valleria was 
an efficient Papageno, while the three genii (Mesdames Bauer- 
meister, Demeric-Lablache, and Macvitz) and the three boys 
(Mesdames Marie Roze, Risarelli, and ‘Trebelli) gave far more 
than customary satisfaction, Mr Bentham presented a weak 
Tamino, perhaps because the character frightened him by its 
utter want of distinctiveness; he sang, however, in commendable 
style. Papageno had a clever and adequate representative in 
Signor Catalani, an artist whose merit becomes more and more 
evident ; and Monostatos was played in his usual fashion by 








Signor Rinaldini. Sarastro’s music gained much from the deep 
and sonorous voice of Mr Perkins, who is now better able than 
formerly to sing in tune. The American artist’s “ Qui sdegno,” 
imposingly delivered, had to be repeated, and fully deserved its 
success. Signor Campobello, Signor Zoboli, and Signor Casaboni 
sustained subordinate parts, as did Signor Marchetti and Signor 
Costa, of whom the first, through being half a note out of pitch, 
managed to spoil the chorale of the armed men, with its attendant 
fugue. Sir Michael Costa conducted. 


— 


THE VIENNESE LADIES’ ORCHESTRA. 


Some very interesting entertainments are now being held—interesting not 
only because of their undoubted excellence, but also on account of their novelty. 
About six years ago an instrumental quartet of lady players, with Madame 
Amann Weinlich as chief, was much spoken of in the musical world of Vienna. 
At that time, however, their performances were limited to private circles ; and 
it was not until their numbers became doubled that they braved a public ordeal, 
In 1873, they had ceased to be either “‘ quartet ” or “ octet ;” and one of the 
most attractive features of the “ Exhibition” at Vienna was the “ Ladies’ 
Orchestra,” then consisting of 45 executants. For five months they made the 
Exhibition building resound with their delightful music ; and at the close of 
that memorable “ show ” they began to widen the sphere of their artistic activity 
by excursions into foreign parts, travelling through Germany, France, and 
Italy, and were everywhere received with the cordiality to which they were justly 
entitled. In Italy several young ladies were pressed into the service; and now 
the orchestra consists of ten first and ten second violins; four violas, three 
violoncellos, five double basses, flutes, oboes, clarinets, bassoons, harp, big drum 
(with cymbals), and small drum—all performed upon by ladies; the brass 
instruments, not readily accommodating to ladies’ lips, being intrusted chiefly 
to boys, sufficiently well trained to the task, and placed so far to the rear 
that their presence, without an opera-glass, might easily be overlooked. The 
orchestra is conducted by Madame Amann Weinlich, who, with her quiet 
demeanour, no less than her intelligible and at the same time emphatic, 
manner of beating the time, proves Lerself a genuine expert. 

It need hardly be said that, under such conditions, the orchestra presents a 
coup d’eil attractive enough to compel the sternest critic to lay down his pen 
supposing he may have anything unkind to say. But, happily, the Viennese 
ladies, with their uniformity of pretty costumes, and (may it be added ?) their 
uniformity of pretty faces, are no mere pretenders. Their performances are 
admirable for precision, accent, delicacy, and the strict observance of light and 
shade. The bright phalanx of violins to the left of the conductor play with 
wonderful spirit and unanimity. A few editiuns to the violas and vie- 
loncellos might improve the general balance, and thus enhance the general 
effect, but beyond this there is absolutely nothing to complain of. It is a good 
band, a resolute band, and a band agreeable to look upon. The concert on 
Saturday, in the Royal Alhambra Theatre, began with Balfe’s overture to the 
Bohemian Girl, the readering of which picturesque and animated orchestral 
prelude we have seklom heard surpassed. There were alse two waltzes by 
Strauss; Ziehrer’s “‘ Calibri” polka; an arrangement of a chorus from Grétry’s 
opera, Lex deux Avares (to the interpretation of which at Fontainebleau, in 
1770, the composer, in his Mémoires, alludes so bitterly); and a galop by 
Vohanka, for which last we strongly urge the substitution ef a certain galop in 
the final scene of Auber’s Gustave J//—of all galops fucile princeps. Besides 
these, we had a pleasant overture, in Adolph Adam’s style, to the opera, Une 
Fleur des Montagnes (Titte), and the Chevalier de Kontski’s Réveil du Lion, 
arranged for the orchestra. In the first part of the concert Mdlle Anna de Blanck 
played a violin solo, ‘* L’Oiseau aux Arbres ” (Hauser), with, as the title would 
suggest, a profusion of “ harmonics, ” in the delivery of which the lady showed 
herself to be a thorough proficient. She was greatly and deservedly applauded ; 
as, in the second part, was Mdile Elise Weinlich, for her extremely clever 
performance on the vieloncello, of Kummer’s pot-pourrt on airs by Bellini and 
Rossini—ameag the former being ‘‘Tu vedrai sventurata” (Pirata), and 
among the latter the “ Willow Song” (Otello), and the prayer from Moise. 
The pianoforte accompanist, not mentioned by name in the programe, did 
the work in hand skilfully. On the whole our impressions of the concert 
were highly favourable, and we have no reason to doubt that the career in this 
country ef the “ Viennese Ladies’ Orchestra,” if merit counts for anything, 
will be successful. 
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MUSIC AT MILAN.* 


All the theatres now open might, perhaps, imitating the 
example set by the Canobbiana, just as well shut their doois, 
except as regards the interests of a few subordinates, such as 
stage carpenters and box-keepers, whose salaries being small are 
always paid. But itis a bad time for managers, who have to pay 
those salaries, and, likewise do their best towards paying the 
salaries of the more important, and more costly members of their 
establishments, an attempt in which they do not always succeed. 
This last remark does not apply to the managers of the Canob- 
biana, who honourably discharged all their liabilities before dis- 
charging their company. ‘The chief of the managers was, as 
already announced in these columns, a Russian Prince. But there 
are Russian Princes only tolerably well off just as as there are 
Russian Princes owning fabulous amounts of wealth. He of the 
Canobbiana belongs probably to the former. Consequently as 
keeping a theatre is an expensive luxury, he was not able to 
indulge in it for long, and brought his season to a speedy con- 
clusion. This must have inflicted a severe pang on Sig. Canepa, 
a young composer, whose dreams of the triumphs to be achieved 
by his opera, / Pezzenti, which was to have been brought out at this 
theatre, have been rudely and summarily disturbed by the absurd 
reluctance the Russian Prince has exhibited to lose any more 
roubles, 

‘The business at the Teatro Dal Verme has been extremely bad. 
Were it not for the patriotic ballet of Pietro Micca, the benches 
would have been even still emptier than tkey really have been. 
Sig. Cagnoni's Papa Martin, elsewhere and elsewhen highly 
popular, has not proved more attractive than the same composer's 
Claudia, withdrawn almost immediately as soon as brought out. 
‘To strengthen the bill, Sig. Buttero has been singing the air of 
Don Bucefalo, and taking part in the duet from Crispino e la 
Comare. ‘Theapplause, however, has not been loud, for a limited 
number of persons cannot make much noise in so large a theatre 
‘The management now founds its hopes on Glinka’s opera, Life for 
the Czar, which is in active rehearsal, ‘The following bio- 
graphical sketch, taken from // 7rovatore, may not be inacceptable 
to the readers of the Musical Wo: ld. 

Michael Glinka was born on the 20th May, 1804, at Smolensk 
From his childhood he was distinguished for his love of music. 
On being placed, in 1817, at the Lyceum, St Petersburgh, he 
devoted himself ardently to the study of the pianoforte, under 
the direction of Field and Charles Meyer, the latter of whom 
subsequently b-came his most intimate friend. Boehme gave him 
violin lessons, but could never make him a good violinist. 

Glinka left the Lyceum in 1822, with the reputation of being 
one of its best pupils. Besides learning music there, he ac- 
quired a perfect knowledge of several foreign languages. He 
studied singing, moreover, under Bellali, and was especially 
alimirable in the buffo style. His fir t specimens of compositions 
displaying any particular promise date from this time. 

In 1830, Glinka set out on his travels, and visited Germany, 
France, Switzerland, Spain, and Italy. ‘lhe last country capti- 
vated him by its natural beauties, and by its great artists, such as 
Belliai, and especially Donizetti; Mad. Pasta, Mad. Grisi and 
Rubini, who overwhelmed him with kindness and attentiom 
‘Their influence is perceptible in the various things he wrote during 
his stay in Italy. He went deeply into the study of counter- 
point under Siz. Basili, director of the Conservatory, Milan, and 
afterwards under the guidance of the celebrated Dehn, at Berlin. 

Gilinka wrote only two operas: Life for the Czar, and Russlane 
and Tndmila. 

Life for the Czar was brought out in 1836 at the Imperial 
‘Theatre, St Petersburgh, where it achieved an immense success. 
In his Letters from Moscow, published, in 1844, in the Revue de 
Perris, Wenri Mérimée thus speaks of it. 

“ Lise for the C.ar by M. Glinka is characterised by admirable 
originality ; itis the first work of art which is imitated from 
nothing else, and put in so simple and so popular a form, Asa 





* From some cause or other, this letter has been delayed over two months 
in transmission, Nobody, as usual, is to blame, cf course; but we strongly 
suspect that Somebndy forgot to post, till a few days ago, what our Corre- 
spendent wrote on the 2nd May. We print the letter, however, despite its 
Jate arrival, as it contains several interesting facts.x—Ep. Musical World. 





poem and as a musical composition, it is the faithful epitome of 
all that Russia has suffered, and sung; in it we find Russia’s 
hatred and its love, its tears and its joys, its profound night and its 
radiant dawn. At first the work is a mournful lament; then it 
becomes a hymn of redemption so proud and triumphant, that 
the rudest peasant, taken to the theatre by his Izba, would be 
moved-to the deepest recesses of his heart. It is more than an 
opera, it is a national epopee ; it is the lyric drama restored to 
the nobleness of its primitive purpose, when it was nota frivolous 
pastime, but a patriotic and religious solemnity. Though a 
foreigner, [ have never witnessed a performance of this work 
without experiencing lively and sympathetic emotion.” 

Russlane was produced in 1840 with equal success, but, un- 
fortunately, the state of the composer's health, which was be- 
coming every day worse, obliged him to go to Berlin for medical 
advice. He was invited to the Grand Gala Concert, at the Royal 
Palace, the zlst January, 1857, with about 700 other guests. 
The Trio from the Epilogue to Life for the Czar was performed, 
Meyerbeer himself, as an old friend of Glinka’s, conducting. A 
few days later, on the 3rd February, 1857, Glinka expired. 
fle was buried in Berlin, but, at the request of his relations, the 
Emperor of Russia allowed his remains to be transported to St 
Petersburgh, where they were placed in the Convent of St 
Alexander Newsky. 

Besides Life for the Czar, Sig. Pratesi’s ballet, Bianca di Nevers, 
is also being actively rehearsed at the Dal Verme. 

The French company at the Teatro Manzoni are not doing 
nearly so well as they were. ‘The tide of popularity has been 
gradually but surely receding from them. Luckily, they are not 
going to stop much longer. After their departure, the theatre 
will be occupied by an Italian buffo company, under the manage- 
ment of Sig. Pollione Ronzi. The three principal new works 
promised are Ji Ventaglio, by Raimondi; La Fiera, by Délfico ; 
aud La Celeste, by De Stefani, 

Renewed activity has been manifested lately in the matter of 
concerts, In the first place there was the concert given by the 
private band of another Russian millionaire, the Baron de Dervies, 
whose name has already been mentioned in these columns. The 
large room of the Conservatory was crowded by an audience fairly 
representing the beauty, fashion, rank and talent of this pleasant 
city. They pronounced a favourable and most flattering verdict 
on the Baron’s band, ‘lhe pieces which pleased best were 
Beethoven’s Symphony in C ; Glinka’s “ Kamarinskaya ;” Beet- 
hoven’s overture to Leonore; Paganini’s ‘* Moto Perpetuo,” 
played in unison by all the first violins; and Litolff’s overture to Les 
Girondins, Prominent among the members of the band, all first - 
rate performers, is M. Vadsboom, a violoncellist of far more than 
ordinary merit. 

‘The readers of the Musical World are probably aware that Sig. 
Gaetano Braga, the composer, is also a violoncellist. He, too, has 
given a concert, which attracted a sympathetic, if not a large 
crowd, anxious to hear him and bid him: ** God speed,” previous 
to his departure for America, for which country he will have set 
out before these lines appear in print. ‘The programme included 
pieces by Beethoven, Schumann, Antonio Lotti, Stradella, and 
the Concert-giver, who was loudly applauded both as composer 
and as executant. 

Another concert, which has furnished the public with matter for 
conversation and the critics with a subject for short preparatory 
notices for some weeks, was the concert given at the Scala by 
Herr Johann Strauss and his Orchestra, 

The same is true of still another given by the same popular 
German conductor and his band of merry men at the Teatro Dal 
Verme, although it had been previously announced that they would 
be heard only once, ‘I'he crowd on both occasions was unusually 
large, and the receipts were something quite extraordinary. By the 
way, during the performance of a “ Pot-Pourri” at the Dal 
Verme, the motive of ‘* La Donna é Mobile” happened to be in- 
troduced. Hereupon a great number of persons among the audience 
rose from their seats and began clapping and shouting very 
vigorously. Herr Strauss was at first somewhat surprised, but 
suddenly a thought seeme to strike him, and he repeated several 
times the few bars from /igoletto, He had hit upon the secret 
of the sudden outburst of enthusiasm. Verdi was in 
one of the boxes, and his admirers, who had espied him, 
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determined to give him what is called an ovation, much to his 
disgust, for he had come to listen to the music and did not relish 
being disturbed. 

Sig. Ponchielli will shortly “ lead to the altar” —as Jenkins of 
the Post would say— Signorina ‘Teresa Brambilla. 


———-9 ——— 


THE LIVERPOOL MUSICAL FESTIVAL. 
(From the “ Porcupine.”’) 


The scheme of the committee is now before the public almost 
ta extenso, and it is competent to form a judgment on the wisdom 
of the plan put forward for the revival of the Liverpool Musical 
Festival. ‘The first pronouncement contained a list of patrons and 
stewards, ranging from royalty down to some very common 
councilmen, but including the names of many respected amateurs 
and patrons of musical art. ‘These are understood to have 
guaranteed the necessary expenses; and, whether our public 
respond liberally or otherwise to this effort on behalf of the 
charities, they must remain honoured by the inhabitants of the 
town for the spirit and liberality which has moved them to 
undertake this important responsibility. 

The festival is announced as for five days, but the perform- 
ances proper occupy but three days—three morning and three 
evening concerts. ‘he other two days are given up to competi- 
tions in choral and solo singing, on the plan originated by Mr 
Willert Beale at the Sydenham Palace. ‘The three mornings 
are devoted to performances of St Paul, on the first morning ; 
two parts of the Creation, selections from the Messiah and Israel, 
and a Mass by Gounod, on the second morning; and Arthur 
Sullivan’s new work, Zhe Light of the World, on the third 
morning. ‘I'he evening concerts will include symphonies by 
Beethoven and Mendelssohn; new instrumental works by G. 
A. Macfarren and J. F. Barnett ; and Gounod’s cantata, Joan of 
Arc. Vocal selections by Madame Patti, Mre Weldon, Mdlle 
Albani, and Mrs Patey; Mr Sims Reeves, Mr Santley, Herr 
Behrens, and Mr Lloyd. Piano and violin solos, for which the 
artists are not yet engaged, are also promised, and unquestionably 
the scheme, so far as the evening performances are announced, 
is almirable, and offers the most tempting series of miscellaneous 
programmes that have been unfolded to the Liverpool public in 
this generation. 

The morning performances, on the contrary, are open to such 
serious objection that we prefer to believe that they have not 
been maturely considered by the committee. An English musical 
festival without a performance of one of Handel’s oratorios will 
indeed be thesplay of Hamlet omitting the hero, and we should 
like to know how the committee justify it. ‘That it needs justifi- 
cation is evidently felt, for the “ Musical Notes ’ of a contempo- 
rary, whose festival utterances are understood to come direct from 
the committee-room, lately contained a quasi-apology for the 
omission of the Messiah from the scheme. ‘Ihe excuse that the 
work is too frequently given here is stupid in the extreme, and 
might just as reasonably be urged for the omission of a perfect 
symphony by one of the great masters in favour of selected 
movements from the works of several. And if it were true that 
the Afes iah had been too frequently heard, it is certainly not so 
with the Israel, which was the first work that should have been 
selected, remembering the unusual facilities for an effective 
performance offered by the increased chorus. ‘This work should 
take the place of the unsatisfactory selection arranged for the 
second morning, M. Gounod’s Mass being deferred until the 
evening of one of the days, At the last Birmingham meeting 
two complete works by Handel were given, and we doubt if such 
an omission has been attempted at any festival held in England 
for many years, 

The band and chorus number four hundred—less by one 
hundred than the Birmingham orchestra of last year, but 
numerous enough for the perfect rendering of the works to 
be given. ‘The band, no doubt, will be wisely selected under 
the supervision of the conductor and his experienced leader, 
M. Sainton. If Mr Sanders has had carte b'anche in the 
selection of the chorus, we should, remembering the admirable 
performances of his competitive choir, have choral singing of 
unusual excellence. 


Altogether, we are very hopeful of the effects this festival will 
have upon the cultivation of the art in Liverpool, Whether it 
be a financial success or not, the energy evoked in the maturing 
of the scheme, and the enthusiasm which must be excited in its 
elaboration, cannot but leave lasting impress on the taste of the 
town. 
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ITALIAN OPERA AT LISBON. 
(From a Correspondent.) 


It is always amongst the most pleasant privileges to be enabled 
to chronicle anything successful in musical matters, not only for 
the reason that it is more gratifying to bestow praise than to 
record failure, but that it is an indication, if not of absolute 
advancement in the art, at least that much care has been taken to 
present works in something more than an acceptable form— which, 
when apparent, is worthy of all commendation, and which, as a 
rule, meets with due recognition at the hands of those who may 
be attracted to be entertained. ‘The opera season of 1873-4, 
brought to a somewhat inglorious termination a short time since 
at the fine Teatro San Carlos, presented, however, little, if any- 
thing, to recommend it ; and, were it not that your many readers 
are more or less interested in what is going on abroad as well as 
at home, I would hardly venture to add to your columns matter 
that can afford them little gratification. 

For the information of those who may be unaware of the fact, 
the Teatro San Carlos at Lisbon is considered to be one of the 
finest houses devoted to opera in Europe. It is built mostly of 
stone, having been completed, in the short space of six months, 
at the end of the last century, and was opened on the 29th April, 
1793, in celebration of the birth of Donna Maria ‘Thereza, pre- 
sumptive heir to the throne, who afterwards married lon Carlos 
of Spain. ‘The house is elliptical in form, and contains 120 private 
boxes or camarotes, besides the State box or ‘Iribuna, which 
immediately faces the stage (a very fine ove). taking up the centre 
of five tiers. The appearance of the auditorium is sufficiently 
imposing, butit is greatly to be regretted that the authorities 
appear heedless of its condition. ‘The State. so I am informed, 
besides granting the use of the house rent free to the selected 
impresario, gives a subsidy of about 27,000,000 !—of reis (equal 
to £6,000)—per season, upon certain conditions (one of which, 
however, might with advantage be a stipulation with regard to 
cleanliness), In spite of its pretensions, the past season, as 
already intimated, has been anything but a brilliant one. Little 
or no judginent would appear to have been shown in the selection 
of singers, while the band and chorus were far below the mark of 
mediocrity. The former, though numerically strong (early 
70 performers), was coarse, with a preponderance of bass and 
want of “ a/taque,” which latter may be attributed to its having 
been under four conductors, who at times were content to have 
merely a pianoforte score before them, while the ballet (so-called) 
was simply a disgrace. ‘The following singers amongst others 
appeared :—Madame Ortolani ‘Tiberini, Signora Galletti, Mdlle 
Filippine Heidelberg, and Signora Marchisio—all artists, 
but suffering fron want of proper support. Of the gentlemen, 
save, perbaps, Signori Masini and Tiberini, the less said the better. 
Amongst the operas produced were—F aust, Mathilde de Chubran, 
Puritani, 1l Barbi. re (once !—a wretched performance), Forza del 
Destino, Polliuto, Favorita, &c. ‘There is no reason why opera in 
Lisbon should not be made to succeed in future as well as it has 
in former times, if properly conducted. It is true that the prices 
of admission are by no means exorbitant, but the cheap and nasty 
principle should not be tolerated by a people who can appreciate 
good music well performed, and have had experience of what can 
be got for the price—low though it be. 

1 should not fail to record a most praiseworthy attempt, by a 
Portuguese violinist and musician, Senhor Daddi, to establish 
here concerts of classical chamber music (a /a Mon lay Pops.). 
which cannot be too highly commended; and, for the sake of 
music and no less for the culture of those who take an interest in 
it (and there are many such to be found in Lisbon), it is hoped 
that Senhor Daddi may, at the proper time, give another series 
such as he has lately arranged, and he will doubtless be rewarded 
by the success that such a laudable venture should command. 
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FOR 1873. 
BY MR JOHN HULLAH.* 
(Continued from page, 456.) 

But the greater portion of my time in the training college was 
occupied in the individual examination whieh, as in 1872, was the 
principal object of my visits to them, and which } conducted in the 
manner detailed in my last year’s report. 1 drew my tests for this 
individual singing at sight from Mendelssohn’s oratorio St Paul, 
which I selected because it could be obtained in the tonic sol-fa as well 
as in the established notation. To this work I confined myself, because 
a very reasonable wish had been expressed that the students of all the 
colleges should be tested “in the same music.” I put before each 
student first the chorale (No. 8) *‘ To God on high,” calling upon him 
to sing or sol-fa his own part while 1 played the other parts on the 
pianoforte or harmonium. If he did this fairly I applied a slightly 
severer test, in the chorus (No. 11) “ Happy and blest are they,” which 
being encountered successfully 1 passed on to(No. 35) «‘O be gracious, 
yeimmortals” (in triple time), and then to (Nv, 26) ‘ How lovely are the 
Messengers” (in compound time). In some cases even I had the 
pleasure of hearing read passages from the more difficult and rapid 
movements, “ Rise upand shine ” (No. 22), and “ O great is the depth” 
(No. 22), with perfect correctness and apparent ease, Instances, how- 
ever, of such proficiency presented themselves but rarely, The skill 
of the average student is as yet but small; nor is it reasonable to 
expect it to be materially greater than it is, so long as he is sent into 
the training college with such insufficient preparation of his voice or 
ear as at present. Of the 1,636 students ] examined last year, no less 
than 985 had, previous to their entry, received no instruction even in 
the first elements of music, and many had never even sung “by ear.” Yet 
the majority of them had been pupil-teachers. “ Were you a pupil- 
teacher?” “Yes.” © Did you know anything of music when you 
entered this college ?” “No.” Such wasa portion of the dialogue I took 
part in with nearly every student presented to me. 

lt is be hoped that some means may ere long be taken, such as testing 
the annual progress of pupil-teachers, to remedy a condition of things 
which presses so hardly on the training colleges. Music differs from 
almost every other accomplishment in being not a thing which can be 
‘* got from a book to-day and forgotten to-morrow,” a thing, as it were, 
external to ourselves; it is ‘‘an acquired illumination, it is a habit, 
@ personal possession, and an inward endowment.” The sympathy of 
eye and ear which for the most part constitutes a musician, and with- 
out something of which no one can teach even the humblest elements 
of practical music, if vot altogether urattainabl-, isextremely difficult 
to attain in even very early manhovd. To children, on the contrary, 
it off rs no difficulty. lrepeat “ it is a bad economy of a pupil-teacher’s 
time to defer” even attempting its attainment ‘till his voice has 
lost its ductility and his ear its susceptibility, and he enters a training 
eollege, the time-table of which is crowded with subjects that equally 
demand his attention. Of no subject but music isa training college 
called upon to teach the very elements. At the very lowest the candi- 
dates for admission must be able to read and write, and he mu-t know 
romething of the powers of numbers, Why should he be ignorant not 
mer-ly of the powers, but even the names, of notes, or worse, unable to 
imitate correctly a musical sound, not, as is too often absurdly 
supposed, from “ natural deficiency,” but want of a little pains given to 
him in childhood? It will be answered perhips that in many cares 
“suitable means of instruction” do not “exist.” Admitting for a 
moment that these cases are as many as is supposed, that there are sti. 
schoolmasters aud schoolmistresses incompetent to communicate to an 
intelligent boy or girl the first principles of time and tune, and the 
modes by which the pitch and duratiun of sounds are expressed to the 
eye, in the course of five years ; admitting this I say, other means 
of instruction are often within reach of which the pupil-teacher is not 
encouraged or allowed to avail himself. A singing class, a choir, or a 
choral society is now to be met with in every town, almost in every 
village, throughout the country ; and where not, a little enquiry would 
often reveal other and not less efficient means of instruction for the 
pupil-teacher. Thus, at tle trsining college, Salisbury, I found that 
two students of exceptional m sical skill had come trom the same 
village, a lady resident in whicn had kindly instructed them. Should 
these students, as it is to be hoped they will, turn to good account their 
skill, their kind and ¢fficient instruectress will find that she has been 
the means of placing within reach of hundreds the power of exercising 
one of the best of God’s gifts to his glory, and the means of innocent and 
ennobling recreation. 1 commend her good example to others, 

‘J’o the “ ear tests” your Lordships will easily believe 1 am disposed 
to attach their full value; for, if I cam_ot lay claim to their invention 
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they were, I believe, first applied at my recommendation in cases where 
no others were applicable, For many years they were the only tests 
of practical skill, or rather of the conneetion in a studenv’s mind be- 
tween notes and sounds, applied in the training colleges. The all but 
eniversal objection to them on the part of the authorities of these 
colleges was one of the camses which led to the creation of the office 
I have now the honour to hold. As a supplement to the practical 
examinations lately introduced, they may be still applied with much 
effect. And 1 have continued so to apply them where I had time to 
do so. ‘The worthl-ssness of the results obtained from them as a sole 
gauge of musical science or skill is shown in the fact that some of the 
best “readers” whom 1] have examined have failed under their 
application, Of the 74 second year students (male and female) in the 
Free Church training college Glisgow, the musical instructor in which 
attaches mueh valee to these tests, and carefully prepares his pupils to 
undergo them, only two or three sueceeded in naming the notes 
forming the more difficult passages I sang to them, and four or five 
others the easier ones, ‘This result, it is fair to say, may be greatly 
due to the fact that of these 74 students 66 had received no kind of 
instruction in vocal music on their entry to the college. 
(To be continued.) 
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CHORAL FESTIVAL A‘ WINDSOR, 
(From a Correspondent.) 


On Tuesday, 14th inst., the festival of the Parochial Choirs 
of the Deaneries «f Burnham and Maidenhead was (by per- 
mission of the Dean and Chapter) held in St George’s Chapel. 
The Choristers, numbering nearly 700, mustered in front of the 
Horseshoe Cloisters, where a procession was formed, and the 
proceedings commenced with a processional hymn, Alford— 
sung previously to entering the chapel, a second hymn being 
sung during their progress up the Nave where the service took 
place. Ample space was provided for the Clergy, the gentlemen 
of the Chapel, aud the several Choirs; the whole of the re- 
maining space being filled by a vast congregation at both services. 

‘lhe morning service was intoned by the Rev. Mr Everite, 
Minor Canon, the lessons being read by the Rev. Canon Anson, 
M.A., and the sermon preached by the Rev. W. H. Bliss, 
Rector of West Isley, Berks. ‘Ihe musical portion of the 
service, consisting of the Canticles, Psalms, &c., was selected 
frcm the works of Elvey, Battishill, Nares, Goss, Ouseley, &c.— 
the anthem being ‘ Blessed be ‘Thou, Lord God of Israel,” 
Kent, which was given with great effect. It would be hard to 
criticise a performance of this kind, taking into consideration 
the nature of the material which the indefatigable choir-master, 
Mr Henry Barnby, has had at the command of his bdton for the 
past three months. It is enough to say that he deserves the 
greatest credit for the admirable manner in which he produced 
the effect we witnessed upon this occasion. We must not here 
forget to allude to the fact that the musical arrangements were 
under the supervision of Sir George Elvey, Mus, Doc. (who _pre- 
sided at the organ), while the gentlemen of the chapel rendered 
immense service in steadying the larger body of voices brought 
together under such circumstances, 

The Evensong Service was much of the same nature as the 
previous, with the exception of the sermon. ‘The Service in this 
instance was intoned by the Rev. F. Limpus, M.A., Minor 
Canon, and the Lessons read by the Rev. Canon Anson. ‘lhe 
Psalms were selected from the “ Redhead” Psalter, and the 
Canticles were chanted to a setting by Dr Wesley. ‘The anthem, 
‘‘ Stand up and bless the Lord your God ” (Goes), opens with 
tenor and bass only, went very well, particularly in the passages 
for semi-chorus. ‘Taken altogether, it gave great promise of what 
rural choirs could do with thoroughly supervised practice. ‘The 
service was brought to a close with hymns, and upon the Hon. 
and very Rev. Dean Wellesley pronourcing the Benediction, the 
congregation dispersed. 

The afternoon service was attended by the Mayor (J. Jones, 
Esq.) and the Corporation. The whole of the arrangements were 
carried out by the Rev. A. H. Austen Leigh., Rev. Joseph T. 
Brown, and Rev. J. S. Blunt, to the last-named of whom all con- 
cerned were deeply indebted for editing a very useful handbook 
containing the whole of the services, marked in a clear and simple 
manner which could not fail to be understood by those availing 











themselves of its assistance. 
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DOODLE DLO CECE DLE WL UE TE 2 
The Hippopotamus. ¢ 


(From “ Another World.”) 


“Ye seek Elikoia’s life....Ye watch to make sure of your prey 
when the boy is alone. his thoughts fixed on high.... Ye shall 





wear hideous forms, ye shall wander on the land, as well as 
on the water, but nowhere shall ye find rest. Ye shall dread 
and be dreaded by all; ye shall constantly be put to death, 
that your hide and carcass at least may serve for useful pur- 
poses in the land that ye have defiled... Ye shall be slain with 
no more compunction than when a man cuts down a tree with 
which to make his hut.”*., .. 


,) 
¢ 
(Continued from page 462.) ? 

Hasits. y 

There are times when the hippopotami seek to be invisible ; 
they then bury themselves in the sand ard not one can be seen. ) 
At other times, miles of country are covered with them. 

When the wind is in a particular quarter it causes a remark- 
able musical sound in its passage through the hollow rocks, which 
seems particularly sympathetic to the hippopotami. If, at the time ? 
the ‘‘ musical sound ” is heard, the sun shines, they with great y 





y 
¢ rapidity place the young ones together, running round them as 
? round a central point in a succession of circles. They jump 
and bound, pass and repass each other, and as it were dance 
with joy, in a state of g.eat excitement, continuing their ener- 
getic gambols all the time the musical sound is heard, until, 
exhausted with their exertions, they lie down and sleep. 
It is a grand sight to see large herds of hippopotami so 
joyfully excited. They never act thus when stimulated by fear, 
but stand doggedly for some time, as though examining the 
y cause of the disturbance, and as soon as the terror has mastered 
them they rush away, running at a great speed. 
y When they pair, they are generally constant to each other, 
y and the female usually remains at the side of her mate: but 
some are capricious, and go about as if seeking other males of 
} the herd. When the female is thus inconstant, her partner, 
after a time, tries to destroy her and her young, though pains 
} are taken to prevent this result. 
To save the female and her young, we have occasionally been 
} obliged to kill the male with arrows steeped in a poison so 
powerful, that the slightest graze will cause instant death. 
y The mother is general'y much attached to her young. Se 
buries it in the sand, leaving an aperture through which it may 
d breathe, and she lies at its side. If the temperature changes, 
or she fancies the calf has not sufficient heat, she will cover the 
y aperture for a time with her head, or some part of her body. 
She gathers nuts, which the young one likes, and will some- 
y times wander for miles along the strand of rivers to seek a 
y small fish, which she kills, and brings back to the spot where 
the calf has been left buried in the sand. 
y When the young one is sickly, and does not respond to the 
signs of the mother, she fancies the little creature does not 
y like her, and she leaves it to die. 








Rearing Hirroporamt. 

In Montalluyah there are large lakes, protected and enclosed 
by iron-work, where hippopotami are reared. 

These are interspersed with land, on which we deposit large 
quantities of sand and moss. 

We are very successful in rearing the animals, but we take 
care that they should have facilities for following their natural 
habits. 

I believe you have not been able to rear these beasts in 
Western Europe. You might do so by observing their habits, 
and even by attending to a few simple precautions. If you 
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were once successful they would increase rapidly, and you would 





2 





soon discover their inestimable value. 
* The above belongs to the ancient mythology of Montalluyah. | 
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y This is the course we pursue when the animal is reared in ? 

confined situations : ¢ 

As soon as the female has conceived, a quantity of sand and y 

y moss is placed on the ground at the side of the water. This 2 

is done without loss of time, that the beast may be accustomed 

y to the sight. Shortly, if left to herself, she will wallow in the 2 

mixture, and as soon as the young one is born, will place it in 

y the sand, covering it over with moss. y 

As already observed, the female, when running wild in a 

y state of nature, lays the young one in the sand as soon as it is 2 

| born, covering every part of the body, and then overlaying it P 

y with moss. On this account, we take care to deposit the sand 4 
and moss where the an’mal can easily find them. 

y The beasts are of a very suspicious nature, and if the sand 4 
and moss were not placed near the female until after her young 

y one was born, she w.uld be afraid of them. 2 

The mother is treated with great kindness, and is not 

y allowed in any way to be teased or used harshly. 4 

y The hippopotamus is a very nervous animal, and is besides 2 
very Vicious and irritable. The female does not easily forget 

y an injury, particularly when with young. If in any way used 2 
unkindly, the effects of the vexation will endure for a long time 

y after the birth of the young one, which will come into the world i 
in a weakly state, and will not thrive. If it does not soon die, 

y the mother will kill it; fur, when ill-treated either before or (4 
after parturition, the mother is ordinarily impelled to destroy 

} the calf. She is often so nervous, that, when with calf, she i 
cannot bear to be looked at, and is then placed apart in an 

y enclosure reserved expressly for the purpose, which is hoarded i 

» round, and no one but the keeper is allowed to approach her. 

y Hermes (Communicator). 2 


(To be continued.) 


4 


Naptes.—Despite a good deal of somewhat coarse criticism on the 
part of certain pipers, the general impression here is that the Maria 
Stuart of Sig. Palumbo proves its composer to be possessed of more than 
0 dinary talent. Among the most striking portions of the work may 
b: mentioned the last scene of Act I., the second scene of Act II., and 
the last three scenes of Act III. The Scotch Queen’s romance, ‘ La 
Morte m’appare,” and Mortimer’s song, “ L’Amor che ti portai,” are also 
especially admired. 

Mitax.—Sig. Alfonso de Stefani’s new opera has been produced at the 
Teatro Manzoni with an amount of success which, if he be at all reason- 
able, must have fully +ati-fied the young composer, and have served to 
encourage him to greater efforts in the career he haschosen, The title 
of the opera is Celeste; the su'ject is taken from a well-known drama 
of the same name by Leopeldo Marenco, and is not particularly well 
adapted for a libretto; it wants movement, variety, and life. Whatthe 
librettist could do, however, he has done; that is: he has followed the 
original with fidelity, and written his verses, as Hamlet informs us the 
story of Gonzago was written, “in choice Italian.” With regard to 
the music, it proves that Sig, De Stefani has studied much and forgotten 
little ; in a new opera we wish to hear less of old friends like V«rdi, 
Meyerbeer, Flotow, and Gounod. ‘l'hexe composers are of course tlie 
“right men ” under all circumstances, but here they are in the * wror g 
place.” In time, Siz Ue Stefani will doubtlessly display more 
Criginality, for some of his erchestral effects prove that he can, at a 
pinch, think for hin.self, and think very well, The world will probably 
hear more of this gentleman, who does credit to his master, Sig. Pedrott’. 
The principal characters were respectably sustiined by Signora Olimpia 
Trebbi, Signori Maurelli, Migliara, and Maruceo.—The broken janes 
in the roof of the Teatro Dal Verme having been duly replaced, that 
establishment has been re-opened with J/ Trovatore, sung by Signore 
Garulli, Mantilla, Signori Patierno and Corti. Believing, apparentl:, 
that music alone is not sufficient to attiact the ; ublic this hot weather, 
the management now allow smoking and the unrestricted consumption 
of beer, soda-water, lemonade, and so on, during the performanee. J 
Lombardi is in active preparation with an entirely new set of singers, 
namely ; Signora Elena Cusani, Signcri Leandro del Pasro and Giuseppe 
Galvani.—J Pezzenti, the new opera which has Signor Canepa for cow - 
poser, and Signor Fulgonio for librettist, will be produced at the Sela 
in the autumn. 
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TO CORRESPONDENTS. 


0. L.—The letter of our correspondent has come to hand, but too 
late for this week’s impres-ion. 

Dr Brier.—Not by any means. It wa* not Jomelli, tut Stradella. 
Dr Brief is also wrong upon another point. It was Paesiello, not 
Cimarosa, who first set the Barbiere di Siviglia to music. 








NOTICE. 


‘To Apvertisers.—The Office of the MusicaL WorLD is at Messrs. 
Duncan Davison & Co.'s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may he sent not later than Thursday. Payment on delivery. 
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THE relations between mind and body are, in this nine- 

teenth century, quite as mysterious as ever, and we 
shall make no pretensions to explain why the imagination is 
excited in proportion to the height of the thermometer. It 
may be that the quicker heat-engendered movement of life’s 
apparatus stimulates the brain; but the question is one 
upon which we are not competent to decide. Enough that, 
Fahrenheit marking 80° in the shade, we have seen strange 
things with the mind’s eye—that we have witnessed a 
grotesque modern parallel to the ancient tableau of Alexander 
weeping because there were no more worlds to conquer. 
Only, instead of the mighty Macedonian, our hero has been, 
and still is, a Lord Mayor. We sincerely feel for the civic 
monarch as regards one of the chief duties he has to perform 
—feeding people—the more because his difficulty, like that 
of the inventor of new ideas, increases year by year. Pity 
the sorrows of a poor Lord Mayor, anxious to achieve some- 
thing new and striking in the food department, and not 
knowing how to doit! His predicament is far worse than that of 
the man in the parable, who invited a lot of friends to a great 
supper, and then found out that all of them, ‘“ with one consent, 
began to make excuse.” He, at least, could send into the high- 
ways and hedges, and lay violent hands upon the halt, the 
lame and the blind, so that his house might be filled. But 
what is a poor Lord Mayor to do? Conventionalities are 
absurdly powerful now-a-days, and even the potentate who 
can shut Temple Bar in the Queen's face would find it in- 
convenient to despatch the City police with orders to arrest 
all the mendicants and bubble company directors within his 
jurisdiction and force them to consume turtle soup in the 
Egyptian Hall. Poor Lord Mayor!—we say again. He has 
feasted the Queen’s ministers and the “swells” of West-end 
socicty ; he has gorged the Aldermen and Common Council ; 
the bons vivants of the City Companies turn up their well- 
trained noses at Mansion House dinners; and his brother 
mayors of the United Kingdom have as much as they can do 
to get through their own annual bill of fare. Under such 
distressing circumstances, while perhaps tears streamed 
down the civic cheeks at sight of calipash and ealipee, with 
nobody to eat it, a bright idea dawned upon the civic mind. 
Looking far away, to the very horizon of one who inhabits 
the Mansion House, the Lord Mayor's eyes lighted upon a 
set of unfamiliar people, whose business in life, scarcely 
comprehensible from the City point of view, is to represent 
Literature and Art. The discovery must have caused as much 
commotion in the municipal breast as did the revelations of 
Sir John Mandeville, in the glorious old times, when men set 
physiology at defiance by carrying their heads under their 
arms. The Lord Mayor at once yielded to the impulse of 
curiosity, and made up his mind to ask these curious people 





todinner. A new world opened to him, inviting conquest. 
What signified that it was unknown? In some emergencies 
a man must do or die; and the Lord Mayor, like a brave 
Ayrshireman, resolved to, ‘‘ greatly daring, dine” in com- 
pany with Literature and Art. So Literature and Art re- 
ceived their invitations, and, on Tuesday next, they will 
hob-a-nob with civic royalty. 

The whole thing is such a romance that our imagination 
boldly projects itself on to the scene, and runs riot among the 
dishes. For the third time we say, ‘‘ Poor Lord Mayor !"— 
We have often wondered what the parabolic feast-giver said 
to his mendicant and mutilated guests. Had he harangued 
them on the generally happy condition of things in which 
their lot was cast, the chances are that somebody would have 
moved the “ previous question.” Had he lectured them on 
political economy, or the virtues of the Holloway’s ointment 
of the day, it might have been taken as a personal affront, 
and resented. But what was his difficulty to that of a Lord 
in face of Literature and Art? Happily, Lord Mayor 
Lusk is a canny Scot, hailing from the “land o’ Burns,” 
and, therefore, knowing more than one way out of a mess. 
He may “ pad” with panegyrics on the Queen, the Prince 
of Wales, and the Rest of the Royal Family; the Army, 
Navy, and Reserve Forces, &c. Nevertheless, the 
toast of the evening has to be faced.—The Lord Mayor 
must propose ‘“ Success to Literature and Art ’’—but, how! 
Alas! for the dead fly in every pot of ointment !—for the 
thorn near every rose!—for the withered fig-tree in every 
garden! How? No, we dare not follow up the question. 
We did intend to let imagination run riot, and anticipate 
the Lord Mayor’s speech, but we wont. There are some 
things from which the boldest shrink. 

——— | 

HE ‘Summer Concerts” at the Crystal Palace have pre- 
sented some new features. First, they are given, not 

as formerly, in the Handel orchestra, but in the concert 
room, where we are accustomed, during the autumn and 
winter months, to hear the very best performances of the best 
music that can be heard in England. This season the Sum- 
mer Concerts have assumed the form of what, in familiar 
language, is termed ‘ National "’—the programme of each 
concert being exclusively devoted to music, which is, or is 
supposed to be, the product of some particular country. 
Whenever conductors or managers resort to this expedient, 
time out of mind has shown that they are pretty sure to fail. 
The only failures ever known at the Monday Popular Con- 
certs, since the Monday Popular Concerts became more or 
less of a necessity for that section of the musical public 
which could get a little further than a “ caratina,” sung at 
an Italian Opera-house, by—we wont say an Italian “ prima 
donna,” because, just now, bond fide Italian singers are at 
a discount, but by a “ prima donna” quand méme—were 
the so-called “Italian” Nights, “French” Nights, and 
“English” Nights. Well, if ‘ Italian,” ‘‘ French,” and 
“ English ” Nights don’t answer, what are we to expect from 
‘Russian " and (pass the phrase!) ‘ Scandinavian” After- 
noons. The fact is that music, like any other form of art, 
is a universal language, and—the national dances and 
people’s songs excepted (even they, for the most part, of 
doubtful origin)—belongs specially to no country. If it 
were otherwise, who would care for Scandinavian music ?— 
or, for the matter of that, for Russian music, which, though 
not Scandinavian, is much of the same colour? Neither the 
Russians nor the Scandinavians have as yet exercised any 
marked influence on the art. Russia has produced Glinka. 
But what is Glinka? The overture to Ruslane and Ludmilla 
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might have been written by the smallest of French composers; 
while the fantasia, ‘‘ Kamarinskaja,” built upon “national” (?) 
airs, is of the flimsiest texture. Such things have appeared 
over and over again, and been passed by, as ephemeral, 
having no durable stuff in them. Of Glinka’s opera, Life 
for the Czar, the failure of which at Milan excited the un- 
restrained indignation of Dr Hans von Biilow, we wish to 
say nothing. It is a ‘‘ national’ opera—nothing more ; and, 
if it were anything else, the most staunch of philo-Russians 
would scarcely think of holding it up to admiration. A 
feebler work, indeed, assuming to be a grand opera, is not in 
existence. Glinka’s isolated songs can hardly be styled 
national,” according to the general acceptation of the 
term. They are not Russian; they are Glinka’s. 
abender Pitt. 
hidimsigpsibicas 
OCCASIONAL NOTES. 


THE French papers call attention to the fact that it is just ten 
years since Verdi was named a foreign member of the French 
Academy of Fine Arts, in the place of Meyerbeer. His nomi- 
nation occurred on the 25th June, 1864. 


Tue Hungarian Ministry have lately issued a decree allowing the 
public to manifest its disapprobation at theatres by hissing. 
Count Bissingen, in company with his friend, Count Esterhazy, 
having hissed a young tenor who did not please him, the young 
tenor summoned Count Bissingen, who was fined 50 florins. 
Against this decision the Count appealed, and the result has 
been the decree above mentioned, 


WE have not ‘‘ authority to state,” but we state it all the same, 
that the Suite de Piéces composed by Mr J, F, Barnett for the 
Liverpool Festival consists of four numbers illustrative of 
characters or incidents in Scott’s “Lay of the Last Minstrel ;” 
after which poem the Suite will probably be named, Having 
had the pleasure of hearing Mr Barnett illustrate the character 
and scope of his work upon the pianoforte, we must put into 
words a very strong impression that it will be found every way 
equal to the charming overture in which Mr Barnett has already 
sought to give musical expression to a poet's imaginings, 


THE death of Herr Paul Mendelssohn-Bartholdy—at Berlin on 
the 21st of June, after-a very protracted and painful illness— 
demands a word of ‘uotice, not only because he was the last 
survivor of the family of four of whom Felix Mendelssohn was 
80 illustrious a thember, but also for his own sake. He was born 
in 1812, and was-therefore three years the junior of his great 
brother, Through life nothing occurred to interrupt their perfect 
friendship; and after Felix’s death, if Herr Paul's interpretation of 
his brother’s wishes led him, rightly or wrongly, to oppose the 
publication of his musical remains, we have at least to thank him 
for the two volumes of letters which he edited, and which, in 
their way, form a collection of symphonies, overtures, quartetts, 
and Lieder ohne Worte, as characteristic of their author as his 
music itself, Herr Paul was always a lover of music, and his 
quartet parties were renowned in Berlin. In earlier life he played 
the violoncello ; more than one of his brother’s pieces was written 
for him, and it is hardly an idle fancy to trace the prominence which 
thevioloncellooccupied in Mendelssohn’sorchestral scores to an early 
affection for his brother’s instrument. He inherited the splendid 
collection of Beethoven autographs which Felix had found, and the 
writer can testify to the liberal and unsuspicious way in which he 
allowed these priceless treasures to be examined and extracted. 
‘hese he presented very shortly before his death to the Imperial 
Library of Berlin. He had also at one time the manuscript 
sketch of Schubert's Seventh Symphony (in E), but this he very 
generously presented to Mr Grove, late of the Crystal Palace, in 
whose possession, we believe, it still remains, His taste in 
pictures was very good, and his home contained some very fine 
specimens by living painters. Painful as his illness was, he re- 
mained conscious to the end ; and one of his last acts, after taking 
leave of his family, was to be carried to his garden, which he had 
made out of the desert sand of Berlin, and was fondly attached 
to, to take a last farewell of that also,—Academy. 


_We regret to announce that Herr Franz Bendel, the pianist, 
died of typhus at Berlin, on the 3rd inst., at the age of 41. 


VERILY we live and learn! Richard Crookback was a saint; 
Mary of Scotland was an angel; and the stupid libretto of Die 
Zanberfléte is not stupid, save in the estimation of stupid people! 
Shine out, new lights, and reveal to us more of truth,—that 
precious essence preservative beyond ten godly men that could 
not be found in Sodom, 


ACCORDING to the New York Eco d'/talia, “ the future star of 
the lyric stage in Europe and America, a star predestined to 
eclipse Patti, Albani, and other vocal celebrities, is a fair young 
native of the Sandwich Islands, who belongs to a family of 
canuibals, When a child, she lived, like all her fellow-country- 
men, on human flesh. Being afterwards brought uo by English 
missionaries, she manifested so irresistible a passion for music, 
and was, moreover, possessed of so phenomenally high a soprano 
voice, that she was instructed in singing, aud made marvellous 
progress therein. She will shortly leave Honolulu for Milan, in 
order to complete her musical education. She has a short and 
poetical name : Kurukapkapy Kapkakukirukariky, which means : 
‘the solitary sparrow.’” Nota bit; it meaus: Bunkum. 

a 
ROYAL ALBERT HALL, 

The last grand opera concert of the season took place on 
Saturday afternoon, when the programme of performances by 
the principal artists of Her Majesty’s Opera again attracted a very 
large audience. Among the most prominent features of the 
concert was the fine singing of Madame Christine Nilsson, in 
‘* Angels ever bright and fair;” the sceve from La Traviata, 
“ Ah, fors’ e lui” (the latter portion encored) ; and, with Signor 
Campanini, in the duet, ‘‘l'eco il serba,” from Jl Talismano. 
Mdlle Tietjens and Madame Trebelli-Bettini were encored in 
the duet, “Giorno d’orrore,” from Semiramide; and other 
effective performances were contributed by several distinguished 
vocalists. ‘Ihe fine band of Her Majesty’s Opera also took part. 
Mr W. G. Cusins conducted. 


; ~ 





: Eo Annette Essipoff. 
@ story that is sooth may oft be told, 
INot vexing those to whom it is narrated, 
Mor giving anything but firmer hold 
€ven to one who high in art is rated. 
Co Annette Essipofl, who dares deny, 
That every honour should be granted freely ? — 
Evangelist ne'er uttered holier cry, 
€vangelist ne’er preached more calm and heal—y. 
®o let us pledge her in a cup of wine— 
®eraphic, while she sweeps the ivory key-board, 
3n clear unconsciousness that she’s divine, 
Prepared by nature all the world to see bored. 
@! do not think that ‘‘ bored” means condemnation ; 
Far from it, quite a different translation, 
SFor which, were there an “ F” the more, I'd give an ex- 
planation. Coventrp Fish. 











(Our poetaster, Mr. Fish, has been puzzled in constructing his 
sonnet-acrostic by the fact that Madame Annette Essipoff’s two 
names count fifteen, instead of fourteen, initials. By ‘* bored” he 
means pierced to the heart. No wonder! Neither Essipof, nor 
Essipofff, by the way, would sound half as musical as “‘ Exssipoff.” 
—D. P.] 





Roveyx.—The subscription op-ned to erect a monument in memory 
of Amadée Méreaux now amounts to 6,000 irancs. ‘The Corporation 
will give the site. 

Beruun.—Herr H. Ehrlich, having forwarded the Queen of Sweden, 
an old pupil of his, his work entitled Schlaglichter und Schlagschatien 
aus der Musikwelt, has received from the Royal lady in return a large 
gold medal with her portrait and the inscription: “ In sui memoriam. 
—Herr Franz Bendel, the well-known pianist, died here, at a very 
early age, of typhus, on the 3rd inst. 
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CONCERTS VARIOUS. 


Miss Isapen Warre’s concert at Onslow Hall we havealready noticed, 
but we cannot forbear quoting the following from the West Middlesex 
Advertiser :— The performance of Miss Waite as a pianist was 
admirable in every respect; her rendering of Beethoven’s Sonata in 
E flat, No. 3, being unusually good, It is scarcely necessary to say 
that to interpret worthily Beethoven’s music requires the highest 
qualifications in the performer, not only as an executant, but ia the 
more important part of pees the composer’s meaning, and 
giving it due expression. In both respects Miss Waite showed herself 
fully equal to the task she had undertaken. As a specimen of clear 
and rapid fingering, her performance of a Rondo brillante in E flat 
(Weber) was excellent.” 

Stexor Romi gave an evening concert (by permission) at Mr and Mrs 
Charles Eley’s elegant residence, which was fashionably and fully attended. 
Signor Romili issued a capital programme, which was interpreted by 
capital artists—Mdlle Tren anove, Miss Bertha Griffiths, Signors Naudin, 
Monari Rocca, Tito Mattei, Rizzelli, Mottino, and Mons. Albert. Mr 
W. S. Hoyte played theoverture to Guillaume Tell on the handsome 
organ erected in Mr Eley’s music-room, Signor Monari Rocca was 
encored in a song by Signor Romili, «‘ La Gelosie,” and Signor Naudin 
received the same compliment in a song by Donizetti. Signor Naudin 
and Mdlle T’'rentanove were much applauded in the duet, “ A conso- 
larmi.” Signor Tito Mattei, in two of his popular solos on the piano- 
forte, was, as usual, heard with great pleasure. M. Victor Buziau, in 
a violin, and M. Albert, in a violoncello, solo, pleased everyone. Signori 
Romano and Romili “ conducted,” 


Mr W. H. Howmes gave a second concert on the 10th inst., at St 
James's Hall, to introduce his pupils to the notice of the public, on 
which occasion he was assisted by several of his professional friends. 
Herr Lutgen played a solo, “La Musette,” a fantasia on a dance 
tune of the 17th century, and, with Mr Holmes, a sonata by Bach, for 
violoncello and pianoforte (played for the first time in this country). 
The vocalists were Mrs Gilbert, Miss Marion Severn, and Miss 
Georgina Maudsley, who gave much pleasure in their several songs ; 
and Mr Frank Holmes, who sang a new song by Mr Holmes, “St 
Valentine’s day,” very well. Of course, the interest of the concert 
was in the performance of the pupils of Mr Holmes. Considering the 
class of music played by these young performers (some of them really 
little girls), Mr Holmes may be congratulated on their proficiency. The 
programme was interesting, and quite a novelty in its way. There was 
a sonata dedicated to Schumann by Liszt, and a sonata dedicated to 
Liszt by Schumann, both, however, rather dry and unmelodious, but 
remarkably well played by the executants, who divided the sonatas 
between them, Mr Holmes playing an additional pianoforte part to 
enhance the effect. Miss Maitland, Miss Gilbert, Miss Jessie Morrison, 
Mise Sanders, and Miss Pollon, played the several movements of these 
sonatas. A polonaise by Carl Meyer was well played by Miss Maud 
Gilbert. Then came another feature in the programme—32 Variations 
on a theme in C minor by Beethoven, and 33 Variations by Stephen 
Heller on the same theme. These two pieces were well played 
by the executants—Beethoven’s by Miss Pollon; Stephen Heller’s 
by Miss Julia Augarde. This last piece is comparatively unknown, but 
it is a very clever piece of writing, intr. ducing in the variations sub- 
jects from several well-known works of Beethoven—viz., the C minor 
symphony, Trio in C minor, Op. 1, and other quotations. Bravo, 
Stephen Heller! However, it was rather too much of a good thing. 
To hear 65 variations on a very short theme cannot but be monotonour. 
Miss Field played part of a concerto bv Taubert remarkably well. This 
composition is worth knowing. Miss Florence Sanders played a fantasia 
by Meyer (Masaniello), ‘This young student ought to distinguish her- 
self—she possesses the elements to make a good pianist. The second 
part was principally occupied with Beethoven’s several renderings of a 
tubject in E flat, which he has made use of in a sonata for 
pianoforte, also in the Zroica symphony (finale), and in the ballet, 
The Men of Prometheus, To hear the treatment of the same subject 
over and over again was rather too much of the same thing, as Beet- 
hoven never thought they would be heard in this manner. However, 
it was not a bad idea of Mr Holines to let his audience know how this 
subject was esteemed by Beethoven, and how he has treated it. The 
different movements were well played by the performers, The clever 
Scherzo by Sir Julius Benedict (from a symphony) was played by the 
composer and Mr Holmes, and encored. A very interesting fantasia on 
Ruseian airs (“ Marie”), arranged for two pianofortes, by Mr T. M. Mudie, 
was played by Miss Jessie Morrison and theauthor. Mr Holmes played a 
romance, “The sighing wind,” which pleased very much; also a 
pretty romance, “Ivanowa,” by G. W. Hammond, and finished the 
concert by a brilliant rendering of two overtures, Le Nozze di Figaro 
and The Men of Prometheus. Mr Alfred Gilbert was the conductor, 
and the room was fully and fashionably attended.—T. M. M. 





On Saturday afternoon an agreeable programme, issued by Miss 
Agnes Walton—a young artist of great promise—a & numerous 
audience to the Beethoven Rooms, Miss Agnes Walton has had the 
advantage of studying in Italy, and she amply proved that she has 
made the most of the opportunities afforded her, and her facile execu- 
tion, combined with her natural gifts, give promise of a prosperous 
future, In the duet from Nabuco, “Oh, di quell’ onta,” with Mr 
Santley, Miss Walton displayed much dramatic capability ; and she 
was equally happy in the other piece set down for hee. Mr Santley 
contributed Mendelssohn’s ‘‘ The shepherd’s lay” and J. L, Hatton's 
“To Anthea.” The trio by Beethoven was admirably given by Mrs 
Julian Marshall, Herr Jacoby, and Herr Lidell, and the last-named 
veteran violoncellist was equally successful, with his daughter, Miss 
Lidell, in the duet on themes from William Tell, by Osborne and De 
Beriot. Miss Alice Roselli and Miss Roffe contributed some vocal 
morceauz ; and altogether the concert, which was commendably short, 
afforded general satisfaction. 


Mx A.¥rep Baytis gave a matinée on Thursday, the 9th inst., at 
his residence, Kensington Gardens Square. Mr Baylis sang one of 
Balfe’s songs, and Ascher’s popular romance, “Alice, where art 
thou?” in which he was encored. He also sang, with Miss Mary 
Roffe, the duet from Ji Trovatore, ‘‘Se m’ami ancor,” in which botn 
singers were heard to the highest advantage. Miss Roffe sang with 
feeling Schubert's “ L’addio ” and John Barnett’s graceful song, “The 
parted,” and received well-deserved applause. Miss Katherine Poyntz 
gave some songs by Mr C. Wigan and Mr Coenen with effect ; as also 
Miss Severn in a new setting by Mrs O'Leary, of the words, “1 think of 
thee in the night ”—though one of the latest settings of this favourite 
lyric, it will not be found the worst—Miss Severn sang it with grace 
and feeling. Mr Finlay Finlayson displayed hie baritone voice to 
advantage in two songs and in some concerted pieces, in conjunction 
with Miss K. Poyntz and Mr A, Baylis. Mr Henry Baumer, besides 
accom) anying the vocal music, performed two brilliant pianoforte 
solos to the delight of all present. 


Lonpon AeapEmy oF Music.—The annual competition for Scholar- 
ships took place at the London Academy of Music, on Thursday 
evening, the 9th inst., in St George’s Hall, when six scholarships were 
awarded by the lady patronesses, stewards, and professors of the insti- 
tution—two for pianoforte playing, two for singing (one soprano and 
one tenor), one for violin, and one for vicluncello, The successful 
pianists were the Misses Annie Engel and M, Twist. Miss Engel 
(only thirteen years of age) exhibited great talent in the lst movement 
of Beethoven’s sonata Pathé:ique, and Miss Twist (aged fifteen) was 
very successful in Hummel’s Rondo in A major. It is only fair to 
mention that Miss Kate Griffiths highly distinguished herself ty her 
performance of Dussek’s “ Plus Ultra” sonata, The successful vocalists 
were Miss Effie Youatt and Mr Theodore Barth (brother of the pianist). 
Miss Janie Hutchinson (aged thirteen) gained the violin scholarship 
by her clever playing of De Beriot’s “ Les Echoes,” and Mr J. R. 
Norman (pupil of M. Paque) was the successful candidate for the 
violoncello scholarship. Mr Norman played his distinguished master’s 
piece—“‘ La Tarantelle.” The concert was numerously attended by 
the students and friends of the institution, G. 


A concerT given by Mdlles Noémie and Clémence Waldteufel 
(“first prize of the Conservatoire de Paris,”) took place in the 
Beethoven Reoms so far back as June 24th. We must apologise to the 
fair young artists for the unavoidable delay in giving our favourable 
opinion of their talents, and in chronicling the decided success of their 
efforts to please their friends and admirers. We will give a list of the 
pieces played and sung by the Mdlles Waldteufel, and our readers will 
see at a glance that they must be gifted with more than ordinary talent 
to render them all, as they did, in so charming a manner that the 
sympathies of everyone was at once enlisted in their favour, The 
young artists commenced the concert with a capital performance of 
Mr John Thomas's arrangement, for pianoforte and harp, of motives 
from Jinorah. Mdlle Ciémence then gave Couperin’s‘ Scour Monique,” 
and Mendelssohn’s ‘‘ Fileuse,” for pianoforte solo; these were followed 
by Boieldieu’s duet, “Les Voitures Ver-ées,” charmingly sung by the 
sisters. Signor Tito Mattei’s Romance, with harp accompaniment, 
was then given by Mdlle Noémie; and, afterwards, the sisters 
rendered some “ Duos Espagnols” with true Castilian spirit. Weber's 
Rondo Brillante in E flat, by Mdlle Clémence, and a duet on Mendels- 
sohn’s “ Sunge d’uane nuit d’été,” for harp and piano, by Mdlles Noémie 
and Clémenee, finished their very charming performances. Mr May- 
brick, who sang Mr Adams’ “True blne” with great spirit; M. 
Armand des Roseanx, who gave some “ Chansonnettes Comiques” by 
M. L’Huillier ; Mdlle Hortense (Damain), who recited some “ Poésies ” 
by MM. Nadaud and Eugéne Manuel, and Herr Ludwig, who played 
Ernst’s Otello Fantasia for the violin, were the artists who assisted to 
make the Mdlles Waldteufel’s concert more than usually attractive. 
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Mr Brintey Ricwarps’ “ matinée d invitation” to the Beethoven 
Rooms, on Thursday last week, was accepted by a large number of his 
friends and admirers. The composer of “God bless the Prince of 
Wales” is evidently as great a favourite as a pianist as he is as a com- 
poser, judging from the interest of the audience in his perfsrmances 
and the applause awarded to him at the conclusion of each piece. 
Liszt’s “ Rakotzy March ” and a Study by Chopin (from his “ Illustra- 
tions of National Music”) were both played con amore by Mr Richards at 
the beginning of the matinée ; and Mr Richards concluded the enter- 
tainment by playing one of his most charming romances, “ Ethel,” and 
his scherzo, “ The birds and the rivulet.” Of the performance of the 
other pieces by lady amateurs we must be reticent, but we must note 
Herz’s Guillaume Tell (piano duet) and Mr Richards’ “ Autumn 
evenings ” (vocal duet), so well played and so charmingly sung by the 
Misses Fryer. 

Tue Sr Paut’s Bermogpsey Musica Society gave a concert of 
vocal music on Monday evening, before a large audience, ‘he first 
part of the performance consisted of a selection of sacred music from 
the works of Handel, Mozart, and Hummel. ‘I'he choruses were given 
in admirable style, under the conductorship of Mr Leonard Wood. 
Mr Albert Baker sang “ Deeper and deeper still” with expression, 
and was loudly applauded. The second portion of the programme 
was secular. Several part-songs, glees, &c., by Webbe, Richards, 
Leslie, and Lord Mornington, were well sung and highly applauded. 
Several songs and duets were given by the Misses Welch, Hales, F, 
Goodge, Messrs Albert Baker, and a rising young tenor singer, Mr 
Stevens, who, in the song of “ The British lion doth but sleep,” raixed 
the enthusiasm of the Bermondsey-onians (if we may coin the word), 
by his manly style of delivery, He was loudly encored. Miss Welch 
presided at the pianoforte, and Mr Manger at the harmonium. 


Senorita Kemeratpa Cervantes, the young Spanish harpist, only 
thirteen years of age (a “ prodigy” in her way) gave a concert on 
Monday at the Hanover Square Rooms, Senorita Cervantes played 
two of M. Godefroid’s harp solos, “ La danse des Svlphes” and ‘ Les 
gouttes de Rosée,” which exhibited her unexceptional talent to the 
highest advantage. She was most cordially applauded. Senorita 
Cervantes took part in an elegant and effective nocturne, for three 
harps, with its accomplished composer (Herr Oberthiir) and Mdlle 
Jansen, and also played the harp accompaniment to Herr Oberthiir’s 
admired song, “ Je voudrais étre,” which was, by-the-bye, artistically 
sung by Mdlle Helen Arnim. With Mr John Thomas, Senorita 
Cervantes played Mr Thomas's grand duet, for two harps, in E flat 
minor, in which both artists were heard to the highest advantage, and, 
with Mdlle Castellan, Labarre and De Beriot’s brilliant duet, Masaniello, 
for harp and violin, M. Gounod’s ‘‘ Ave Maria” was sung by Madame 
Amanda Holmberg, the harp accompaniment being played by Senorita 
Cervantes, the violin by Mdlle Castellan, the violoncello by Herr 
Broussel, and the organ by Mr F. Archer. Mr Archer also played one 
of his organ solos in his usual masterly manner, M. Paque gave 
Schubert’s ‘‘ Serenade,” effectively transcribed for the violoncello, with 
consummate taste. Signor Gardoni gained unanimous applause for his 
favourite “ Mandolinata,” and was brilliantly accompanied on the harp 
by Senorita Cervantes. Signori Monari Rocca, Parera, and M. Naudin 
sang various effective songs and duets, and a band of harps (consisting of 
the cone-rt-giver, Mdlle Elise Jansen, Miss Viola Trust, Mrs J. Balsir 
Chatterton, and Mr T’. H. Wright), under the direction of Mr John 
Thomas, added much to the success of the concert. Sir Julius 
Benedict, Signor Campana, and M. Noyer accompanied the vocal 
music, 


Hatie.—The Association of Musicians (Zonkinstlerverein) will meet 
here from the 25th to the 27th of this month. n the first day, there 
will be a concert of profane, and, on the second, a concert of sacred 
music, The orchestra of the Leipsic Gewandhaus will lend its services, 
— the local vocal unions will also be reinforced by others from 

eipsic, 

Zvuricu.—The following was the programme of this year’s Musical 
Festival; Saturday, the 11th inst: Overture to Zuryanthe, C. M. von 
Weber; Miklaus von der Flite, Swisa Peace Cantata, words by Herr 
Robert Weber, music by Herr G. Rauchenecker. Sunday, the 12th 
inst.: First concert. Triumphlied, Johann Brahms; Scenes from 
Gothe’s Faust, Part III., Robert Schumann; Ninth Symphony, with 
final chorus, on Schiller’s ode: “ An die Freude,” L. van Beethoven. 
Monday, the 13th inst.; Second concert. Joshua, oratorio by G. F. 
Handel. Tuesday, the 14th inst.; Third concert. Overture to A 
Midsummer Night's Dream, Mendelssohn; Prelude to Lohengrin, R. 
Wagner; Symphony in B flat major, R. Schumann. There were, 
also, various detatched songs and violin solos, The artists were: 
Mad. Peschka-Leutner, of Leipsic ; Madlle Amalie Kling, of Berlin ; 
Herr H. Vogl, of Munich ; Herr Karl Hill, of Schwerin; and Professor 









MR J. FRANCIS BARNETT’S MATINEE MUSICALE. 
(From an Esteemed Correspondent.) 


A matinee of a most interesting character took place, on 
Wednesday afternoon, at Mr Barnett’s residence (41, Portsdown 
Road), when a number of his pupils displayed their various talents 
on the pianoforte. ‘The selection of music performed was by 
Mendelssohn, Weber, Hummell, Schubert, Chopin, Ascher, 
Moscheles, and Mr J. F. Barnett. The following are the names 
of the fair executants :—Miss Florence Phillips, Miss Frances 
Phillips, Miss Crabb, Miss Mark, Miss Field, Miss E. Watson, 
and Miss Emma Barnett. It would be almost invidious to draw 
any comparison between the respective merits of these young 
ladies, for we have rarely heard better pianoforte playing at many 
of our public concerts. Great credit is due to Mr Barnett for the 
high class training of his pupils; however, it may not be out of 
7 to speak individually of Miss Emma Barnett, sister of Mr 

. F. Barnett. This young lady has already taken high rank as 
a pianist by her fine performance of Beethoven’s Concerto in G 
at the Crystal Palace Saturday Concerts, and, on the occasion of 
her brother’s matinée, she exhibited all the attributes of a con- 
summate artist—taste, power, and brilliant execution, combined 
with fine artistic phrasing. We look forward to hear this young 
lady at the Monday Popular Concerts. Between the parts Mr J. 
F. Barnett delighted his audience by performing his new 
grand fantasia on The Ancient Mariner. It is almost un- 
necessary to speak of Mr Barnett’s fine playing, as it is so 
universally known and appreciated, and he never played better 
than on the present occasion. ‘The pianoforte music was most 

ably varied by some vocal music, sung by Miss Barnett, 
Miss Catherine Barnett, and Mr Sola, who each exhibited great 
taste, especially Miss Catherine Barnett, who gave a very power- 
ful and finished reading of Mozart’s recitative and aria, ‘‘ Dove 
sono.” Mr Barnett’s fine trio, “‘ The mercies of the Lord,” from 
his oratorio, The Raising of Lazarus, was very effectively given 
by Miss Barnett, Miss Catherine Barnett, and Mr Sola. ‘lhere 
was a most brilliant assembly of fashionables, which filled the 
rooms to overflowing, and the whole matinée was a complete 
success, We must not omit to mention that one of Broadwood’s 
splendid instruments was used on the occasion, 


aa ehae 
CRYSTAL PALACE, 


The scheme of illustrating national music during the summer 
concerts was further carried out on Saturday last, when the 
programme comprised a selection from Danish, Norwegian, and 
Swedish composers. The concert commenced with Gade’s over- 
ture, 7m Hochland, of which we have more than once spoken, in 
reference to its performance at Crystal Palace and Philharmonic 
Concerts—and the closing piece was an interesting overture to 
the opera entitled Elverpigen (the Erl-King’s Daughter), by 
Emil Hartmann—a Danish composer of much repute in his own 
country. In all probability future opportunity will occur for 
speaking of this overture when more favourably placed than at 
the end of along concert. A charming Scherzo from a symphony 
by Herr Svensden (of Christiana) produced so good an im- 

ression that the entire work to which it belongs can scarcely 
ail to find a place in one of the programmes of the forthcoming 
Autumn and Winter concerts of the Crystal Palace. Herr 
Svensden’s name had before been made known in this country by 
the performance of his instrumental ottet at one of Mr Coenen’s 
concerts. ‘he most important piece on Saturday was the 
pianoforte concerto of the Norwegian composer, Edvard Greig, 
which was finely played by Mr Dannreuther. The programme 
also included Herr (rade’s cantata, Spring’s Message, for chorus 
and orchestra, Vocal solos were contributed by Mdlle Holmberg 
(a first appearance), Mdlle Enequist, and Herr Conrad Behrens ; 
and national part songs were sung by the Crystal Palace Choir. 
Mr Manus conducted, as usual. ; be 
To-day’s concert will illustrate the “quaint and humorous” in 
music. 
A new biography of Schubert, the work of Herr A. Reissman, has 


appeared in Berlin. It is said to contain a good deal of new matter 
the result of enquiries among those of the master’s old friends who 











August Wilhelmj, of Wiesbaden. 





are still living. 
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WAIFS. 


M. Emile Berger has returned to Glasgow. 
Professor J. W. Glover, of Dublin, has arrived in London. 
Mr Carl Rosa will visit America in the Fall—so says an American 


er. 

Bignor Verdi has gone to rest himself, after his recent labours, at 
Buseto, d 

M. Capoul has signed a four months’ engagement at the Imperial 
Russian Opera, 

The Grand Prix de Rome for the present year has been won by M. 
Ehrard, pupil of M, Henri Reber. 

Herr Leopold Auer, the celebrated violinist, has been married at St 
Petersburgh to a wealthy Russian lady. 

Mdme Gazzaniga-Albites recently met with a severe fall, but we are 
glad to hear she has almost entirely recovered. 

M. Offenbach has returned to Paris from Aix-les-Bains, having 
finished the first two acts of Madame I’ Archiduc. 

Mdlle Marie Krebs left London for Dresden on Friday morning. 
Malle Krebs will visit London again in January next. 

Sir Michael Costa, it ie rnmoured, contemplates making the restoration 
of the old pitch a condition of his re-engagement at Her Majesty's 
Opera next season, 

Signor Arditi had the honour of being specially invited by their 
Royal Highnesses the Prince and Princess of Wales to their Garden 
Party, at Chiswick, on Tuesday last. 

The Camilla Urso Concert Company for next season will include 
Clara Doria, soprano; W. H. Fessenden, tenor; J. F. Rudolphsen, 
baritone ; and August Sauret, violinist. 

M. Arban, the eminent cornet soloist, has resigned his professorship 
in the Paris Conservatoire in consequence of having been refused 
permission to go on a profes-ional visit to Russia. 

A coloured man in New Orleans who purchased a ticket for the 
parquette at the Academy of Music, and was not permitted to occupy 
his seat, has obtained a verdict for 1,000 dollars damages, 

Mr William Henry Monk, organist and director of the choir in 
King’s College, London, is elected Professor of Vocal Music in the 
tame college, vacant by the resignation of Mr John Hullah. 

Mr J. A. Froude, the historian, has consented to become a patron of the 
second great Welsh Eisteddfod of the year, which will be held at Corwen 
in a few weeks, Mr Froude is now residing at Crogen-hall, near the 
town, 

Miss Rose Hersee is to be prima donna assoluta of the Crystal Palace 
English Opera Company during their provincial tour, which begins on 
the 17th of October. Miss Blanche Cole will also be a member of the 
company. 

The Adelaide Phillips Italian Opera Company is to perform The 
Barber of Seville and Don Pasquale during the season of 1874-5. 
Ferranti, Tom Karl, and Crosby have already been engaged for 
prominent réles. 

M. Lamoureux is pushing on the good work to which he has set his 
hand. A socicty entitled Société Francaise de l'Harmonie Sacrée 
has just been established in Paris, modelled upon, and having the 
tame objects as, our own Exeter Hall institution. 

‘The provincial tour of Her Majesty’s Opera Company commences 
in September or October. Malle Tietjens, Mdlle Singelli, Madame 

Sinico, Mdlle Marie Roze, Madame Trebelli, Mdlle Macvitz, Madame 
Demeric-Lablache, Mdlle Bauermeister, Signor Naudin, Signor Cam- 
panini, Signor Campobello, Signor Agnesi, Signor Perkins, and Mr 
Bentham are among the troupe. 

At the musical festival to be held at Munich in Augnst next, there 
will be performed a motett by Orlando Lasso, and the Macte Jmperator 
of Franz Lachner will be given. Handel will be represented by the 
Bacchus Chorus in Alezander’s Feast; Beethoven, by a piece from 
King Stephen; Mozart, by the song “ O Isis and Osiris,” and Mendels- 
sohn, by achorus from Antigone. 

Some time ago the wardrobe of Mr and Mrs. Rousby was seized at 
Leamington by a sheriff's officer. It was, however, contended that the 
property seized belonged to Mr Duck, who had engaged Mr and Mrs, 
Rousby, and had purchased it. The question of the ownership was 
tried in an interpleader action at the Warwick Aesizes, and the jury 
gave verdict in favour of Mr Duck. 

A wusical festival will be given at Plymouth on the 14th and 15th 
of August, in connection with the opening of the Guildhall by the 
Prince of Wales. The programe comprises Elijah, the Creation and 
a selection ; the princiral artists include Mdlle Corani, Mdlle Ene- 
quist, Miss Elton, Miss D’Alton, Messrs Edward Lloyd, Kerr Gedge, 
Draytcn, and Agne+i; the conductor being Mr F. N. Lohr. 





A lady is anxious to recover a copy of the Queen newspaper. It will 
be known by having inside it a kid slipper, partly worked, some 
coloured silks, a thimble, and a pair of sci-sors, Reward, five shillings, 

The result of the Society of Arts examination in music, just ivsued, 
shows that 102 persons have received certificates from the examiner, 
Mr J. Hullah. Of these, 62, including the first-prizeman, are ‘l'onic 
Sol-faists,—( Communicated.) 

Sense and sentiment are happily blended in the new serenade 
beginning : 

‘Oh, ‘say, you sleepy head up dere, 
Vake out, un saw if you can here, 
From dem bed clothes, you’m among, 
De little song I’m going to sung!” 

Mr Theodore Thomas, who has shown that an honest man may suc- 
ceed even when charlatans have achieved an apparent success, makes 
the agreeable announcement of a series «f concerts at the Central Park 
Gardens, for children, We should like to see the experiment well 
tried, aud it would be safe in such hand, We shonld like to hear 
Haydn’s Children Symphony given before such an audience, or Haydi,’s 
Surprise Symphony, or some of Schumann's Kinderscenen. We do not 
believe it would be necessary or indeed best to select only such musi« 
as was written for children, We have had enough of that principle in 
literature, but it certainly would be possille for one of wide a qaaintance 
with musical composition, aud of genuine interest in and knowledge of 
children, to select instrumental pieces which would give exceeding 
delight, We suspect it would be found, however, that the children 
would give more frank expression to their likes and dislikes than older 
people in the same circumstances.— Every Saturday. 

Playing of church organs at weddings (-aysan American paper) is 
coming to be one of the fine arts. A musical critic says of the practice ; 
“We know of one organist who, after waiting a tedious hour for the 
belated bride, revenged himself by giving t» theaudience, ‘ Love Not,’ 
with every variation and on every stop-combination he could think of. 
A lady would not feel thoroughly married now-a-days unless she were 
handed out of church to Mendelssohn’s ‘ Wedding March ;’ 80 that 
department of our sul ject needs no fixing. But what shall we say to 
the new fashion that is coming in—borrowed from the bad custom of 
the theatres—of following words of special pathetic or rhetoric effect 
with a low orchestral accompaniment? We have really heard ata 
church-wedding the solemn qnestioning of the pastor to the groom 
aid the bride elect, and even his final benediction, thus set off with 
a dramatic back-ground of low music; and we have been told that 
one irrepressible, on a high stool, actually supported a blushing ‘ M,’ 
while ‘pligthing her troth’ to the manly ‘N, at her side, with the 
touchingly suggestive melody, ‘ Am I not fondly thine own?” 

We (Liver; ool Allicn) stated last week that a gentleman who takes 
considerable interest in a multiplicity of local matters, musical and 
otherwise, had arranged a system of phonetic spelling to help the 
festival choristers over difficulties, real or imaginary, in their }ro- 
nunciation of the Latin text of the mass which they are rehearsing. 
We have been furnished wish a copy of the “system” in question, 
If the singers are not possessed of sufficient savacity to acquire with- 
out extraneous assistance the pronunciation of the simple words of the 
mass, it is to be feared that their appreciation of phonetecism will 
hardly extend to sufficient length to enable them to comprehend 
what is intended by such spelling as that of the following words :— 
Glow-ree-fer-kah-moos, So00-chee-pay-day-pray-kah-tsee-o-naym-nose- 
trahm. Ayt ayx-payk-to ray-say-wrex-y-o-naym, Do-nah know-bees 
pah-chaym. These words and sentences are extracted bodily from a 
circular headed “ Latin in the Mass,” and intended for the use of the 
festival choristers, The writer, whose initials, “J. B. C.,” appear at 
the end of his introductory remarks, says: —No apology is due to thoxe 
whocan pronounce the words correctly, as their comfort will be in- 
creased when all can doso.” ‘his isthe comfort of Job's consoler with 
a vengeance, Surely our choristers are not so stupid or ignorant that 
they cannot master a few Latin sentences without all thie trouble- If, 
however, euch be the case, the ezposé occasioned by putting evidence 
of their incapability into type is not creditable to any of the parties 
concerned. The “Credo,” by the way, has been printed to no 
purpose, as it does not occur in ‘‘ Gounod’s Angeli Custodes Mass. 


MUSIC RECEIVED FOR REVIEW. 


ASHDOWN & PARRY.—Weber’s ‘‘Concert-Stiick,” paraphrased, “La Fille du 
Regiment,” “ Bolero,” and “ Adieu,” Mélodie, for the piano, by Sydney Smith ; 
“Scale Practice for the Piano, in all the Major and Minor Keys,” by William 
Santley ; ‘The Vocalist’s Indispensable Practice for the Voice,” by F. F. 
Cuisset ; “‘ Voluntaries for the Organ,” No, 1 to 22, by Thomas Kilner. 

WEEKES & CO.—“ Who shall decide?” ballad, ‘‘ Forget me not,” song, and 
“ ig ny Waltzes,” by Reginald Churchill. 

CRAMER, Woop & Co.—‘‘ The Alpine Queen,” a mountain song, by Lalla. 

NOVELLO, Ewer & Co,—‘‘The Organist’s Quarterly Journal,” by William Spark. 

Woop & Co.—‘‘ La Féte des Fées,” morceau de salon, by William Crawford. 

E, C. Boosky.—*' Marche de Concert," pour piano, par Frederick F. Rogers. 
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THH VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING, 
Price 12s. 
London : Dowcaw Davison & Co,, 244, Recent Street, W. 


‘* The remarkable qualities of this book are the author’s freedom from conventional 
tranmels, the strong sense of his opinions, and the novelty yet evident soundness 
o: his precepts ; his work has consequently come into general use as a manual of 
vocal instruction,”—Daily News, 


DR. STOLBERG'S VOICE LOZENGE, 


For invigorating and enriching the voice, and removing affections of 
the throat. 


] R. STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy fur sure throat, hoarseness and 
relaxed throat, It should always be txken before singing or reciting, as it strengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throat and 
voice, Dr. Lewis of Basingst.ke says he finds them most efficacious, and in Dr, 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492, They are used by all the greatest vecalists and 
orators in Europe, and have been established over a quarter of a century. Testi- 
monisis trom Patt: Grisi, Lablache, Santley, &c. Soli in boxes, 1s. 14d. and 28. 9d, 
by all Chemists throughout the United Kingdom and the Colonies. 


THE ART OF SINGING, 














New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE. VOICE, 


By T. A. WALLWORTH. 


A method as used by the Author for his pupils in the Royal Academy of Music, and 
upon which he has cul {vated the voices of Miss Lucy Franklein, Mdlle Alwina 
Valleria, and other successful vocalists, 

Full Music size, price 7s. 


London: Hammonp & Co, (late Joiuien), 5, Vigo Street; and of the Author, at his 
residence, 86, Wimoole Street. 








" fF Fagen D'AMOUR.” Song. The Music by Bernarp 


FAIRBROTHER. Price 3s. 


oe DANCE OF THE GIPSIES.” For the Piano- 

forte. Composed by WILLIAM Crawrorp, Price 4s.—London: DUNCAN 
DAVISON & CO., 244, Regent Street, W.; where may be obtained, by the same 
Composer, “‘ALBION AND SCOTIA” (Fantasia) and a “REVERIE” for the 
Pianoforte, price 4s, each. 


“ASPIRATIONS OF YOUTH.” Song. Words by 
: MONTGOMERY, Music by the Rev. M. Hast. (Arranged by HENRI DE 
SOLLA.) Price 4s, 


a A* MORN I BESEECH THEE.”—Ancient Hebrew 

Melody, with Accompaniment for Piano or Harmonium. Worda by S 
GABIREL (12th century). Extracted from the Collection of Sacred Hymns and 
Prayers, edited by the Rev. M. Hast and Professor MICHAEL BEerason. Price 3s. 
London: DUNCAN DAVISON & Co., 244, Regent Street, W. 











Issued Monthly. 


| OTSAR HORINA VEHATFILA. | 


Now Ready, Parts 1, 2, and 3 of 


COLLECTION OF SACRED JEWISH HYMNS 
[ AND PRAYERS, for a Solo Voice (with Alto, Tenor, or Bass ad. lib ). 
Composed, Compiled, and Edited by the Rev. M. Hast (First Reader of the Great 
Synagogue, London). With an Accompaniment for the Pianoforte and Harmonium 
arranged by Professor MICHAEL BERGSON. Price 4s, net. 








With HEBREW, ENGLISH, and GERMAN WORDS. | 











London: Duncan Davison & Co., 244, Regent Street, W. 


Yearly Subscription £2 2s,, to be addressed I : r 
mi eas ii ; addressed to the Rev, M, Hast, 7, Bury Stree’, 





(Copy of Letter from Sir Julius Benedict. ) 

2, Manchester Square, W., April 27th, 1874, 
_ DEAR Sir,—I have examined with much interest the parts published of the 
Collection of Sacred Jewish Hymns, composed and compiled by the Rev. M. 
Hast, and edited with your most valuable co-operation. The beautiful and 
characteristic melodies, with their appropriate musician-like accompaniments, 
pene have no doubt, prove highly attractive to all artists and real amateurs : 
= , if continued with the same discrimination and carefulness, must eventually 
become a standard work, superseding its predecessors. With best wishes for 
= success, [ remain, dear Sir, very truly yours, JULIUS BENEDICT, 
Michael Bergson, Esq., 21, Shirland Road, Maida Hill. 








MIGNON. 


Opera, in Three Acts, 


AMBROISE THOMAS, 


The Opera complete, for Voice and Piano, with 
Italian and French words, net 20s. 


The Opera complete, for Fiano Solo, net 12s. 








All the following Songs, Duets, &¢., can be obtained at 


HALF the marked prices, either with Italian or with 
French Words :— 


s. d. 
1. STANZE (Basso) —“* Fugyitivo e tremante ” co te 
2. ARIA (‘T'enore)—* Si, solingo ognor pel mondo” ... 6 0 

3. ROMANZA (Mezzo Soprano)—“ Non conosei il bel 
eee “xe aa me a << as are 

4, DUETLO (Mezzo Soprano e ‘Tenore)—‘ Leggiadre 
rondinelle” ... ass ons ee ots a) & 0 
5. TRIO—* Riconoscente amore, se nel cor” ... joie oe 
6. STROFE (Soprano) —* Chi m’ama or venga meco” 4 § 
7. MADRIGALE—* Bella Diva, per pieta” ... sia ee 

8, DUEL'LO (Soprano e Tenore)—** Non darti alcun 
pensier’ ’ sae aed a ess aaa ion ane 

9. VALZA DEL DUETTO—* Gai complimenti, plausi 
e sospir”’ re iy ss es se <i e O 

10, STIRIANA (Mezzo Soprano)--“Io conosco u 

garzoncel” ... eee aes eee oe scars oe 
11. MELODIA (Tenore)—* Addio Mignon facore” ... 5 0 

12. RECL!’. (Cantabile) (Mezzo Soprano)—* Ella e la 
pressoa lui” ... ans és ae Ag wR 

13. DUETTO (Mezzo Soprano e Basso)—“Sofferto hai 
tu? conosci il duol?” pee <se or owe DO 
14. POLACCA (Soprano)—“ Io son ‘Titania la bionda” 6 0 
15. CORO—“ Or—si sciogliam le vele” ... aaa ee 
16. NINNA-NANNA (Basso)—* Del suo cor calmai le st 

ene” ... «as ate ae eee ons ase 

17. ROMANZA (Tenore)—“ Ah non crede a lafflitta nel 
vergin suo candore”... ae ass eee uy 40 

18. DUETTO (Mezzo Soprano e ‘Tenore)—“ Ah! son 
felice! io son rapita” we “4 aaa cc ¢. 

19. PREGHIERA (Mezz> Soprano)—‘“ O vergin Maria 
il Signore sta conte” ... nee per eee BE TN 
20, FORLANA (Soprano)—“ Finche restial pratounfior” 6 0 
21. ARIA (Soprano)—“ A meraviglia, a meraviglia” ... 6 0 

22. RONDO GAVOTTA (Mezzo Soprano)—‘‘In veder 
l'amata stanza d’alle ” ae aoe aa a ve9 





N.B.—All the above Songs are published in different Keys, to suit all Voices. 





All the above Songs are also published with French Words, 





LONDON: 


DUNCAN DAVISON &CO., 
244, REGENT STREET, W. 


Arrangements for the Pianoforte of the above Opera, by the beat 
Composers, can be obtained from the Publishers. 
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ROYAL ITALIAN OPERA 


COVENT GARDEN. 


GOMES’ OPERA, 


“Tl Guarany,” 


PERFORMED FOR THE 41a TIME 
IN ENGLAND, 


THURSDAY, MAY /7rtu. 








The whole of the Music of this popular Opera 


can now be had in Single Numbers. 





VOCAL SCORE, COMPLETE, 21s. 





Various Pianoforte Arrangements by Celebrated 


Composers may be had. 





BOOKS OF AIRS ARRANGED BY 
W. HUTCHINS CALLCOTT. 


OLO. DUET. 


In Two Books, each. ‘ 6s. 





LONDON: 


HUTCHINGS & ROMER, 
9, Conduit Street, Regent: Street, W. 





Just Published. 





THE MUSIC 


FROM 


OFFENBACH'S 


NEW OPERA BOUFFE, 


LA JOLIE 
PARFUMEUSE, 


AS PERFORMED AT THE 


ALHAMBRA THEATRE. 


LONDON : 


BOOSEY & CO, 
295, REGENT STREET. 
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SYDNEY SMITIPS 


FOUR 


NEW PIECES, 


LA FILLE DU REGIMENT. 


FANTASIA ON DONIZETTI’S OPERA. 
Price FOUR SHILLINGS. 


WEBER’S CONCERT-STUCK. 


PARAPHRASE. 
Price FOUR SHILLINGS. 


ADIEU | 


MELODIE. 
Price FOUR SHILLINGS. 


BOLERO. 


Price FOUR SHILLINGS. 























SYDNEY SMITH’S 
Four Hew Piamoforte Duets. 





I LOMBARDI. Fantasia on Verdi's Opera 6 0 
IL BARBIERE. Fantasia on Rossini’s Opera ... 6 O 
BARCAROLLE ib a tes “ . 50 
FETE MILITAIRE ... ee 





————— ——=———————— === = 


LONDON: 


ASHDOWN & PARRY, 
HANOVER SQUARE. 








CHAPPELL & CO.'S 
PEOPLES 


HARMONIUM 


SOLID DARK OAK CASE. 


ALEXANDRE. 
Price FOUR GUINEAS. 


Or with FIVE OCTAVES, 
Whi 


Registered 22nd January, 1874. 





Size—Length, 2 ft. 6 in.; Depth, 11 in.; Height, 2 ft. 9} in. 





F Q. 
Compass, 4 Octaves, e—- to of = 
F — 





This apne - has been designed expressly to meet the frequent demands 
made for li Instrument of good quality of tone, and at a price within the 
reach of all. ny the aid of newly invented machinery, and the combined re- 
sources of Messrs. ALexanpre’s large manufactory, Cuarpett & Co. can now 

offer the above marvel of cheapness, elegance, and good quality of tone, for Four 
Guineas. It will be found invaluable for small Class Room, Cottage, or Library. 
As a musical cadeau it will be appreciated both for its sweet tone and pleasing 


appearance. 





Also, with Celeste Stop, One Row and a-half of Vibrators, 


Price FIVE GUINEAS. 


-CHAPPELL & CO, 





PRICE FIVE GUINEAS 


50, NEW BOND STREET, LONDON. 
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DEDICATED TO HIS ROYAL HIGHNESS THE PRINCE OF WALES, 
M. W. BAL BBOS 


NEW GRAND OPERA, 


It TALISMAN O. 


The Original English Libretto by ARTHUR MATTHISON. 
Italian Translation by Sigmor G. ZAFFIRA. 














PERFORMED WITH TRIUMPHANT SUCCESS AT HER MAJESTY'S OPERA. 


Complete, with Portrait, Pro-em, and Memoir - a2ls, 





VOCA L MUSIC. 
. 5. 
Edith’s Prayer (Placida Notte) she | Weary hours (Ahi che tedio che languor) Duet 
Sung by Madame Curistine Nitssox (original key). adapted from the Chorus of Ladies 
Ditto (in C and B flat) ove Beneath a portal (La guerra appena) Romance of 
Golden Lovelocks (Folto Chioma, Duet, Tenor, ‘and Bass) Navarre ... 
The Rose Song (Candido fiore) a ca Sung by Malle Manse Roze (cciginal key) 
Sung by Signor CAMPANINI (original key). Ditto (in E flat oi , eee 
Ditto (in A flat and B flat) ... na is sg The Lady Eveline (Canzone a Evelina) ; 
I love the sky (Mi piace un cielo) ... ws see Sung by Madame Cunistive Nutsson —_ bey 
Sung by Signor CaTALant. Ditto (in  . ee 
Song of Nectabanus (original key). Keep the Ring (Quest’ annel). Duet fone 
0 Sung by Madame Curistine Nitsson and Signor CAMPANIXI. 
Ditto, for Drawing-Room performance “se ne 
0| Why ‘Sweetheart (Caro perché si dolente). Trio ... 
Sang by Signor Rora (original key. ) Sung by Mdme Curistine Nirsson, Mdlle Marie Roze and Signor 
Ditto (in F) . 0| Crusaders’ March. ... aie 
0 
0 


= 


_ 


Ditto (in C) Sa 
Oh! who shall sing the rapture Oh! chi @’ amor, 


fuo mai) .. 


ro tame Cl — 


‘A. 


e eo eo @2@ce © o 


wo 





Monarch supreme (Sommo Signore), Prayer and War A Song to Merrie England (Cantiam dell’ Inghilterra), 
Song (L’ arco tendete) .. ove : : Part-Song, S.A.T. and B. 
Sung by Signor Rora (original key). | Ditto, Glee for male voices, arranged by G. A. 


The War Song, Separate, in lower key Macfarren 


a co ae 
On balmy wing (A te coll’ aure asera) ... Pat 0 | Radiant Splendours (Nella dolce trepidanza) 
Sung by Signor Campanrnt (original key). Sung by Madame Curistine Nivsson (original key). 


Ditto (in B flat) sn 7 ose sua eee 0 | Ditto (in B flat) pet oa ay ae wea 





PIANOFORTE ie dl 
The Rose Song... a ... Wilhelm Kuhe 4 ; War Song .. oa Brinley Richards 
Ditto one ae pies was E.L, Hime 4 0/ Edith Plantagenet $r bos E. L. Hime 
First Fantasia... Bee ... Wilhelm Kuhe 4 0/| Fantasia ... ak ... Madame Oury 
Second ditto oe on oes Ditto 4 0O| Fantasia ... S— ie Edouard Ronville 
Fantasia ... 2 he et E.L. Hime 4 0| Fantasia ... i ys ... @, A, Osborne 


DANCE MUSIC. 
The Talisman Waltz, C. Godfrey, 4s. | The Talisman Galop, C. Godfrey, 4s. | The Talisman Quadrille, C. Godfrey, 4s. 


TULES ROCHARD’S EASY PIECES. 
Beneath a portal... + ss 2 0) The Rose Song ania 8 
Radiant splendours ... td ae 2 |The Crusaders March _.. om 2 
Ladies’ Chorus and War Song Ae «+ es 2 0| Golden Love-locks and Oh! who shall sing the rapture 2 


LONDON: DUFF & STEWART, 147, OXFORD STREET. 


Printed by Henperson, Rait, anp Fextow, at No. 69, Ma: 
» Marylebone Lane, Oxford Street, in the Parish of Marylebone, “4 gs County of Middlesex, 
Published by Witiam Duxcax Davisow, at the Office, 244, Regent Street, baturday, July 18, 1 a. 
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